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"THE BOOSTER'
CAST OF CHARACTERS

VINCE. . ... . . Mal e, White, 36, the booster of
the title

EVELYN. . ...... ... . . Fenral e, White, 34, a cocktai
wai tress and Vince's | over

BOLQ . ... Mal e, White, 60, retired
saf ecracker, and bartender

BIGUM ....... ... .. Mal e, Bl ack, 40, an honest
detecti ve

SEAN . .. ... Mal e, White, 39, his partner

TEDDY. . . . . e Mal e, White, 30's, a drunken
hitman for the Qutfit

BAGS. . ....... .. Mal e, Wiite, late 40's, Teddy's
uncle and Qutfit underboss

MONTAINE. . ....... .. . Mal e, Wiite, 60's, Bags' boss

RAY PARILO ................... Mal e, White, 60's, the ruling
boss of the Qutfit in Chicago

PERRY. . . ... . Mal e, White, 45, Sean's cousin
in the FB

JESUS. . ... .. . Mal e, Latino, 30's, a two bit
i nsurance scamarti st

GOONS. . ... Mal e, White, 20s - 40s

BAR PATRONS. . . ................ Mal e, White, 50's, retired

crooks who hang around Bol 0' s
bar



"THE BOOSTER'

CHI CAGO 1983

EXT. STREET CORNER - EARLY MORNI NG

The wind blows dirty snow off the tops of snowbanks in
the January norning. VINCE is huddling in a phone booth
with a mournful | ook, shaking with the cold. He stanps
his feet, adjusts his ski cap, and watches a car cone
down the street. As it pulls into the parking lot of the
Seven Eleven in front of him VINCE perks up a little. A
WOVAN j unps out of the new Pontiac and runs inside,
leaving it running. VINCE | ooks after the WOVAN, and then
back to the car. He exits the phone booth, takes a couple
of steps towards the car, stops to consider, and shakes
hi s head. He sighs.

VI NCE
Fucki ng Ponti ac.

He goes back into the phone booth, pounding his arns to
keep warm A nonent |ater, the WOVAN exits, sipping
coffee. Vince picks up the phone and turns away, mmng a
conversation as the WOVAN drives off.

VI NCE
CGod. . .send ne a Benz.
(starts to hang up
but stops)
And warmit up out here. Thanks.

I NT. BOLO S BAR - MORN NG

In the grey norning light, BOLO finishes noppi ng. He

di sappears in the back, and returns, rolling a keg. He
cocks an ear: soneone is knocking on the front door. He
ignores it. Comng to the bar, he squats over the keg,
takes a deep breath, holds it, and picks the keg up like
a weight lifter. Stiff legged and with gritted teeth, he
carries it behind the bar. Wth effort, he holds it aloft
for a few nonents, testing hinself, and then suddenly
puts it down with a jerk. Only then does he breathe out.
The knocking is |ouder. Panting, BOLO thunps his stonmach
with a fist, and heads around the bar to open the door.

Qut si de the door are an inposing bunch of guys,
overcoated and scow i ng: TONY, TOMW, PEZ, AN MAL, and
TWO FI NGER



TONY
Jesus fucking Christ, Bolo, you
know t he tenperature out here?

BOLO | ooks at his watch.

BOLO
You know what time | open.

BOLO goes to shut the door, but ANIMAL puts out a huge
hand to stop him

TOMW
Have a fuckin' heart, Bol o.

Ignoring him BOLO | ooks up at ANIMAL and smles grimy.

BOLO
You think I'mscared of you?

ANl MAL shakes his head, takes his hand away, and gl ances
at the street, nournfully.

ANl VAL
It's supposed to snow.

BOLO
Sone tough guys, scared of a
little snow.

BOLO | ooks them over and they | ook back. Suddenly BOLO
| aughs and pul s AN MAL in.

BOLO
Get inside before we freeze to
deat h.

The ot her GUJYS push in around him relieved, and PEZ
slaps himon the back. As they take off their coats and
hats, settle into their usual spaces at the bar, and
begin their raspy norning chatter, BO.O goes behind the
bar and pours thema row of short beers. He smles,

t hi nki ng.

Behind him taped on the mrror behind the cash register,
are postcards of Rome, Capri, Naples, and a worn snapshot
of a pretty, mddl e aged wonman. BCOLO gl ances at it, rubs
his chin, and then his eyes wander over a row of franed
phot os of fanous boxers - Joe Lewi s, Rocky Marciano, Ali,
Denpsey - to |land on one of an unknown youngster in a
formal boxing pose. Stuck in the frane is a snapshot -
the sane youngster, a little older, in mlitary fatigues
in Vietnam with a grimlook.



EXT. STREET CORNER - A LITTLE LATER

Ten years ol der than his Vietnam snapshot, VINCE scans
the growing traffic on the street, and | ooks back:
several cars are nowin the parking lot. ASUT is
returning to his station wagon. As he tries to open the
door, the paper under his arm bl ows away; he |unges for
it and spills coffee on hinself. VINCE |ip-synches with
t he unheard SU T:

VI NCE
Shi t!

And chuckl es. He turns back to the street and his eyes

wi den: a brand new 1983 gold Cadillac is turning into the
lot. VINCE raises his arm blocking his face, and tal ks
urgently into the phone, watching the SUT in his station
wagon.

VI NCE
Cone on, beat it.

As the SU T backs out of the lot, a large, well dressed
FAT MAN gets out of the Cadillac slowy. VINCE nods.

VI NCE
(does a FAT MAN s
Voi ce)
"1l have three fried egg
sandwi ches.

VI NCE | aughs. Before the FAT MAN has even entered the
store, VINCE has al ready hung up and exited the phone
booth. He wal ks casually to the Cadillac, opens the door
a second after the FAT MAN di sappears, and slides in. The
car is still running.

| NT. CADDY - | MVEDI ATELY

VI NCE does a K-turn and eases out of the parking | ot

wi t hout | ooki ng back, already twisting frantically at
the controls with his thick |eather gloves. Finally he
finds the heat, turns it up to blasting, and sighs.

Turning the corner, VINCE pulls up to a red light,
smling. He glances in the rear viewmrror, his smle
fades, and he adjusts the mrror: the car that has pulled
up behind himhas a siren nounted on it's dashboard. In
dar kened sil houette, two figures inside it are
conversing. VINCE wi nces as the PASSENGER points to the
Caddi | ac, and the DRI VER spins his wheel, pulling into
the | ane along side of him VINCE turns, slowy, to see
who is along side of him and | ooks relieved: inside the



car are two DETECTI VES. The one nearest himrolls down
his windowwith a leer. VINCE rolls down his w ndow and
nods grimy.

DETECTI VE
Yo. Nice car. Had it |ong?

The DETECTI VE driving guffaws.

VI NCE
Yeah, thanks.

VI NCE | ooks around the street.

VI NCE
Go catch sonme bad guys or
sonet hi ng.
The DETECTI VE wi nks.
DETECTI VE
VW'l be seeing you |ater.

The |ight has changed: rolling up his w ndow, the
DETECTI VE waves casual ly, and they pull away. VI NCE
follows, slowy.

VI NCE
Fuck you, scunbags.

To punctuate his annoyance, VINCE reaches out to the car
radi o, but funbles with the digital buttons through his

thick glove. He sucks his teeth. Pulling a glove off, he
tries again: music blares, VINCE steps on the gas, and

| aughs. Nodding his head to the nusic, he speeds through
an intersection, smling.

EXT. STREET - A WH LE LATER

VI NCE' s Caddy passes TEDDY, BAGS and MONTAI NE getting out
of a car. TEDDY - adjusting a gun inside his overcoat -

| ooks up and whistles at the building in front of them
The Sears Tower.

TEDDY
Paril o's got sonme real estate.

MONTAI NE - the ol dest of the three - glances at TEDDY
frowns, and starts towards the buil ding. BAGS foll ows,
glaring back at him TEDDY yawns.

TEDDY
Quess he made his bones by



getting up at the fucking crack
of dawn, huh?

BAGS
Shut the fuck up, Ted!

TEDDY | ooks chagrined, puts on a serious face, and does a
quick salute. As they cone to the gl ass doored entrance,
TEDDY runs ahead and hol ds the door open for MONTAI NE and
BAGS.

I NT. SEARS TONER - A M NUTE LATER

The TRIO crosses the wide, tiled entrance plaza, filled
with office WORKERS on their way to work, past rows of
el evat or banks nunbered in groups of ten. A line of
TOURI STS wai ts behi nd vel vet ropes.

FEMALE GUI DE
--the Sears building is the
tallest structure in the world.
Pl ease have your tickets ready.

Beyond the TOURISTS is the |ast el evator bank - only four
elevators - and a barrier ending in a guard desk. As the
TOURI STS begin to file into their el evator, MONTAI NE
steps up to a uniformed GUARD at the desk and signs in.
The GQUARD gl ances at the book, and then | ooks at two
young W SEGUYS who sit in chairs on either side of an

el evator. One of the QUYS nods.

GUARD
El evator three, gentlenen.

He opens the barrier, and MONTAINE - foll owed by BAGS and
TEDDY - enter the bankway. As one of the GUYS presses the
el evator button, the other nunbles into a wal kie talkie.

BAGS
You want Ted shoul d stay down
her e?

MONTAI NE shakes his head. TEDDY nods and tries not to
smle as they are ushered into the el evator.

€V
(into wal kie talkie)
Bring 'emup
| NT. ELEVATOR - A SECOND LATER
As they rise in the el evator, BAGS | ooks at TEDDY.



BAGS
k. Ted. Now, you know Parilo is
Tonbstone's brother in | aw -

TEDDY

(grins)
Tonbstone the rat?

MONTAI NE snorts. BAGS glares into TEDDY' s face.

BAGS
You know what they will do to you
if you shoot off your nouth |ike
t hat upstairs?

TEDDY
| wouldn't, | nean, | know- -

BAGS wacks TED in the chest, but MONTAINE puts his hand
on his shoul der, restraining him He | ooks at TEDDY

MONTAI NE
He is a fucking rat, Ted, but
only we can say that. Just keep

your mouth closed and you'll be
fine.

TEDDY
Yes sir!

TEDDY draws hinsel f up and puts on a tough | ook. The
el evator comes to a stop and the doors open. Qutside,
three WSEGQUYS - nore foot soldiers |ike the ones
downstairs - are lined up, each with a hand casual |l y
inside their open jackets. TEDDY's eyes wi den.

I NT. HALLWAY - | MVEDI ATE

MONTAI NE errer ges, nonchal ant, and raises his arns. BAGS
and a nervous TEDDY foll ow. TEDDY gl ances around: behind
the three GUARDS another three or so m |l around, snoking
and drinking coffee.

GUARD
Excuse ne, M. Mbontai ne.

MONTAI NE shrugs, and the GQUARD pats hi mdown, then BAGS -
both are unarned - and finally TEDDY. He pulls a gun from
TEDDY' s j acket, and another one fromthe back of his

belt, and finally, feeling down his legs, a third froman
ankl e hol ster. Another GUARD | aughs.



GUARD
This guy's ready for a fucking
war .

The ot her GUARDS | augh. MONTAI NE al nost grins, and even
BAGS chuckl es. As the GUARD deposits TEDDY's guns on a
side table, a door at the end of the hall opens and
PARI LO, wearing a robe and snoking a cigar, |ooks out.
MONTAI NE and BAGS go to him MONTAI NE shakes hi s hand.

MONTAI NE
Ray. You know Quy Bags.

PARI LO nods.

BAGS
Good to see you, M. Parilo.

TEDDY gets a brief glinpse of an amazing view t hrough the
apartment door before the three MEN di sappear and the
door cl oses. A GUARD | ooks TEDDY over.

GUARD
Hey, cowboy-You want sone cof fee?

TEDDY nods, silently, and then coughs.

TEDDY
Ah, yeah. Thanks.

Anot her GUARD of fers a styrof oam cup- -

| NT. STATI ONHOUSE - DAY

--and BIGUM accepts it gratefully, from SEAN, who is
standi ng over BIGJM s desk and sipping fromhis own cup.

Bl GUM
Thanks.

SEAN
Thanks, sarge.

Bl GUM snorts. SEAN sm | es.

SEAN
From now on, son, you gotta cal
ne sergeant.

SEAN t akes a badge fromhis belt and holds it in BIGUM s
face. BIGUM stands up and | oons waaay over him



Bl GUM
| ain't your son, | ain't never
gonna be your son, and you don't
even know ny nomma, so don't give
me none of that racial stuff. |
don't play that stuff.

SEAN
Raci al stuff? Try racial shit, it
sounds better.

Bl GUM shakes hi s head, stubborn.

Bl GUM
Raci al stuff. That's why they
pronoted you with one year less
than ne on the force.

SEAN
It's 'cause they scared of you.
Big scary black man can't be a
sergeant. Had to put ne in charge
of your gorilla ass.

Bl GUM | eers.
Bl GUM
So what's our assignment today,
sergent, suh?

SEAN shrugs and | ooks at a cli pboard.

SEAN
Pick up Jesus Silva.
Bl GUM
Hi n?
(snorts)
Vell, | guess they gotta keep us
away from "the Booster".
SEAN
What ?

BIGUM points with his chin. The FAT MMN is sitting at a
di stant DETECTIVE s desk filling out papers with an angry
| ook.

Bl GUM
He struck again. O sonebody wth
his pattern.

SEAN
Fuck! This guy's crazy, he's



going for four times a week now.
Who caught it?

Bl GUM shr ugs.

Bl GUM
Mont e and Roy.

SEAN is truly disgusted. He glares up at Bl GUM

SEAN
Ch, yeah, like they are gonna try
to find the guy. If we ever |ay
our hands on that guy half this
goddamed department will wi nd up
injail.

Bl GUM chuckl es and | ooks around. He nods and sm | es down
at SEAN. SEAN sm rks back, and then abruptly turns and
heads for the door. BIGUM gets his coat, and foll ows,
sipping his coffee. He passes a DETECTI VE, who nods

col dly.

EXT. STATIONHOUSE - A M NUTE LATER
BIGUM pul I s his coat cl osed.

Bl GUM
Shoot !

SEAN - standing at the door of an unmarked Chevy - rolls
hi s eyes.

SEAN
Shoot ? Mot herfucker, it's cold as
as a...goddamed...witch's tit!

SEAN | aughs and BI GUM si ghs, exasper at ed.
Bl GUM
Tell me, you talk like that in
front of your nother?

Now SEAN | eers.

Bl GUM
Wiite fol ks are crazy! Turn on
the heat, fool, it's starting to

snow

SEAN and BIGUM get in the car.



10.

MAIN TI TLES COVE TO AN END

EXT. GARAGE - SAME TI ME

VINCE is |ooking up at the sky. He shakes his head at the
fl akes.

A LATINO MAN in the garage office noves fromthe plate
gl ass window to stick his head out the door.

MAN
(with a Cuban
accent)
Yo, BOB!

BOB, in the background, is finishing an inspection of the
Caddy.

BOB
(to MAN)
Just a m nute!

(to VINCE)
Thr ee.

VI NCE
Thr ee?

MAN
Hey, | just wanna know. ..

BOB turns, annoyed. He marches over to the MAN. They
talk, too lowto hear, until BOB gets agitated.

BOB
--just GO HOWVE! |'LL CALL YQU

The MAN | eaves, disgusted, with nmany a backward gl ance.

BOB
' msorry about that.
VI NCE shrugs.
VI NCE
Vell, I'"msorry about the three.
BOB

You bring ne a lot of cars. Don't
| get a vol une di scount?

VI NCE folds his arns.
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VI NCE
&, "Il bring you | ess.

BOB
| didn't say that.

VI NCE shrugs agai n, stony faced. BOB considers himand
finally sighs. He pulls out a wad of bills, and begins
counti ng.

BOB
Alright, thirty three, but that's
it.

VI NCE nods his assent. BOB hands himthe roll, and he
counts it carefully.

BOB
Not bad for an hours' work.
VI NCE
Hey. It's fucking freezing out

t here.

VI NCE finishes counting and purses his lips, grudgingly
pl eased with the take. He | ooks BOB.

VI NCE
Alright. Call the cab - and get
me one with a fucking heater this
tinme!

EXT. BOLO S BAR - LATER

BOLO wat ches as the outside door opens and VI NCE enters,
wi pi ng snow of f his shoul ders. VINCE wal ks up to the bar
and | ooks at BOLO who | ooks back. VINCE pulls out a rol
of bills.

VI NCE
Bol o, let me buy the bar a round.

VI NCE drops a hundred on the bar. BOLO rai ses an eyebrow

at the size of the roll, and VINCE sm |l es.
BOLO
Wiere you been, Vincent?
VI NCE
Wor Ki ng.
BOLO

| see.
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BOLO just | ooks at him VINCE | ooks back.

VI NCE
You gonna get nme a beer, or what?

BOLO
Sure, kid. Schlitz?

BOLO pops open a Schlitz and puts it on the bar.

BOLO
Take this and go sit in the back
boot h.
VINCE rolls his eyes.
BOLO

Go.

As VI NCE conplies, BOLO pours drinks for the half dozen
REGULARS and di stri butes them

VINCE sits in the booth and, as BOLO wal ks over, drains
his beer in one gulp, |ooking at BOLO chall engingly. To
his surprise, BOLO quietly puts another beer in front of
him sits down, and | ooks at himfor a mnute.

BOLO
| figure we've had it, kid,
you're burnt up fromthe joint
and the war, and |I'm burnt up
fromtoo nuch |iving

VI NCE doubl e t akes.

VI NCE
What ? | thought this was gonna be
the I'mpul ling-too-nuch-exposure
speech.

BOLO
You want that?

VI NCE shakes hi s head.

TONY
(di stant)
Yo Vincent! Sal ud!

The ot her REGQULARS raise their glasses to VINCE, who
salutes themw th his bottle, smling. Wen the scattered
t hanks di e away, he turns back to BOLO shaki ng his head.
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VI NCE
Whadya nean burnt up? Did | buy
t he drinks, Bol o? You know what |
made this nont h?

BOLO shrugs.

BOLO
Chunp change, kid. You're
stealing candy and selling it. |
say you're burnt up because
that's the only way | can figure
it. Youre scared to do a rea

score.
VI NCE
' mnot scared, Bolo, |'msmart.
| don't have to rely on anybody
this way.
BOLO shakes hi s head.
BOLO

You can do anot her seven for
stealing cars just as easy as
sonet hi ng bi gger

VI NCE waves away that argunent, rubbing three fingers
together in a "cash" notion

VI NCE
Chicago's finest are lining up
for it! They're not gonna |let the
gravy train stop, as long as |
don't do something they can't
ignore. Like crack a safe, Bolo.

BOLO

| quit rather than do scores for
t he Outfit. Now you say a bunch
of badges own your contract as a
boost er ?

(shakes hi s head,

horrified)
You're not follow ng ny good
exanple at all, kid.

VI NCE gri maces and shrugs.

VI NCE
Cone on. Nobody owns ne, Bol o.
' mjust buying insurance.
(forces a | augh)
| m supporting couple a dozen cop
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famlies and you want nme to stop?
| got responsibilities. Kids
braces, nortgage paynents.

BOLO smirks at the joke. As VINCE takes a long pull at
hi s second beer, BOLO give hima brief calculating | ook.
VI NCE | ooks at hi m suddenly.

VI NCE
What is this about, Bol 0?

BOLO wat ches VINCE for a beat, musing, and then |eans
forward slightly.

BOLO
| may have sormet hi ng.

VINCE blinks. H s eyes widen in surprise, and he gl ances
away.

VI NCE
| thought you were retired.

BOLO
|'ve been offered a job that wll
pay off big enough that | can
really retire. And you can settle

down, marry a nice girl like
Evel yn, and never have to steal
agai n.

VINCE throws his arns in the air.

VI NCE
Ch, Christ. |'m supposed to take
this seriously when it ends with
me marrying Evelyn?

BOLO
Don't make the m stake | did,
ki d.

VI NCE gestures towards the bar, annoyed.

VI NCE
Bolo. Ev is not your long | ost
| sabel - -

BOLO

--1 didn't say she was--

VI NCE
--you say that worman | oved you
Ev doesn't |ove ne.
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BOLO
How do you know?

VI NCE
She told nme! She said "don't ever
expect ne to nention |ove." K?

BOLO
(shakes hi s head)
She's just acting tough. Listen
to me. You see a good thing,
you' ve got to grab it.

VI NCE
If it's so easy, why don't you go
find | sabel ?

BOLO
Maybe | will soneday.

BOLO stands up abruptly and VI NCE shakes hi s head.
VI NCE
Are we tal ki ng about busi ness or
what ?

BOLO | eans over the table.

BOLO
|'mnot going to tell you
anything yet. | just want you to

think about it.

VI NCE
"' mgonna say no to you?

BOLO
| taught you a long tine ago,
never be afraid of being afraid.
| never went on a score in ny
lifel wasn't afraid. It's when
you think you' ve got everything
saf e, when you're confortabl e,
that"s when you take it in the
ass.

BOLO thunps the table and starts to wal k away. VI NCE
| aughs | oudly.

VI NCE
If | never rolled over in the
joint, you think I'mgonna start
now?
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BOLO turns back and | ooks at VINCE for a second.

BOLO
What if an honest cop decides to
go after you?

VI NCE
Bol 0. There are no honest cops in
Chi cago.

VI NCE finishes his beer with a grin and BOLO goes back to
t he bar shaki ng hi s head.

EXT. TENEMENT - SAME TI ME

SEAN and BIGUM clinb the rickety outside stairs to a
second story tenenment apartnent as fat snow fl akes fall
around themand turn to nush on the stairs. SEAN slips.

SEAN
Dann!

Bl GUM
Watch out, it's slippery.

Bl GUM chuckl es. SEAN pulls hinmsel f up, and they continue
on. As they near the top, now BIGUM slips. As SEAN

wat ches, he slips down a couple of stairs with a grunt,
catches hinself, and pulls hinself up without a word.
SEAN has a frustrated | ook.

SEAN
Goddam!
Bl GUM
What's that for? |'mthe one who
fell.
SEAN
| was hopi ng you were gonna
swear .
Bl GUM just smles.
SEAN | ooks at the door.
SEAN

['ll take the | ead on this one.

Bl GUM
Don't let me stop you. You the
bi g man now.
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SEAN nods agreenent, grinning. He rolls his head around,
| ooseni ng up, takes a deep breath, and pounds on the
door .

SEAN
Jesus, open up! It's the police!
V' ve got you surrounded!

No answer. SEAN puts one ear to the door, listens, tests
t he knob, steps back, and runs into the door, trying to
break it down. It shudders and hol ds. He crashes into the
door twice nore and is about to draw back for a fourth
try when BIGUM casually puts his shoulder into it: the
door expl odes open and SEAN is catapulted in. SEAN
stunbl es but recovers and runs through the apartnent,

| ooki ng around, wi th Bl GUM wal ki ng nore cautiously behind
hi m

SEAN
Ahal

Bl GUM
What ?

SEAN i s looking in the door of the back bedroom a
terrified JESUS, in his underwear and socks, has one | eg
over the window sill, ready to make his escape onto a
bal cony.

JESUS is the LATINO MAN who was interrupting BOB s deal
wi th VI NCE

SEAN
You running fromus, Jesus?

SEAN st eps towards JESUS, who begins to shake his head
no.

SEAN
Vell, don't let us stop you!

SEAN shoves JESUS the rest of the way out the w ndow, and
slides the wi ndow shut. He turns and winks to BIGUM who
bursts out | aughing. As they watch, JESUS goes to the
edge of the bal cony outside, shivering, puts one |eg over
the rail, l|ooks around, and then comes back to the w ndow
with a pitiful |ook. SEAN shrugs at him JESUS knocks on
the wi ndow with his pal m

SEAN
Now he wants back in.

JESUS puts his hands together |ike he's begging. Snowis
collecting on his head. SEAN | aughs.
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Bl GUM
Alright, alright.

Bl GUM reaches past SEAN, opens the wi ndow, and pulls a
shaki ng JESUS in. He tosses himon the bed.

Bl GUM
Rol | yourself up in those
bl anket's, boy.

JESUS does, and | ooks at them!like a drowned rat.

| NT. STATI ONHOUSE - A FEW M NUTES LATER

A sullen JESUS, now dressed and with his hands cuffed
behi nd his back, marches in front of SEAN and BIG@M into
t he stationhouse.

They pass several groups of DETECTI VES and uni formed BEAT
COPS standi ng around tal ki ng. None of them acknow edge
SEAN or BIGUM who gl ance at each other. Bl GUM shakes his
head. SEAN | ooks at a clipboard, and then at the SERGEANT
behi nd t he desk.

SEAN
W'l |l take nunber four.

The SERGEANT nods, deadpan, and hol ds out a key.

Bl GUM and SEAN drag JESUS down a corridor. SEAN is thin
| i pped with anger.

SEAN
Qur problemis, Bigum we're too
f ucki ng honest!

Bl GUM
Wiy do you think they put us
t oget her? Ot herwi se we woul d be
ruining two other dudes' day.

SEAN
' mthinking, why did | bust ny
ass for twenty years to get ny
sergeant's stripes?

Bl GUM
They still catch crimnals, Sean.
Only difference between t hem and
us is they just ain't above
inmproving their lifestyles
occasi onal | y.
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SEAN goes to open the door to an interrogation room

Bl GUM
It bothers you so bad, we |et
Jesus here grease us, we tell
everybody, and then we're in the
cl ub.

JESUS brightens, and nods eagerly, but SEAN and Bl GUM
both ignore him BIGJM I ooks at SEAN seriously. SEAN
considers it, purses his |lips skeptically, and then opens
t he door and shoves JESUS inside. He staggers and falls
into a chair. SEAN sits across from JESUS, still ignoring
him and sighs.

SEAN
Al I know is, sonethings gotta
shake it up around here or I'm
gonna retire now.
(snorts)
' msick of being sent to catch
two bit guys |ike Jesus here.

JESUS
Hay- soose, sir.

SEAN turns to JESUS as Bl GUM wanders around behi nd hi m

SEAN
Ok, Jesus, you've heard ny
conpl aints. You better give nme a
mracle or 1'"mgonna |lose faith
in the big man.

JESUS rai ses his hands plaintitively.

JESUS
| don't know the charge, sir.
This is a m stake.

SEAN | ooks up at BIA@UMw th a slight smle. Bl GUM w nks
back, and then sighs loudly. He | eans over JESUS
dwarfing him and slans a clipboard in front of him

Bl GUM
You in a ness of trouble, boy.
| nsurance conpany swore out a
conplaint. You a greedy little
fool, insure the same ol d boat
with five different agents, say
it's stolen when you didn't even
nove it fromthe sane garage.

JESUS | ooks up at himw th an i nnocent | ook.
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JESUS
| don't know what you're talking
about. | don't even have a

i cense.

Bl GUM sucks his teeth. He takes JESUS' s head with
exaggerated gentleness, ains his eyeballs at the
cli pboard, and shuffles through the pages.

Bl GUM
Cars with identical description
and different nunbers, the sane
nunber on different cars. You
ain't heard of conputers yet,
boy? You pull this stuff, a
little red Iight goes on on one
of those things. Machines will
catch you these days.

JESUS i s now bent way back in his chair with Bl GUM

hol ding himeasily with one hand and gl aring down at him
He squirns unconfortably and | ooks appealingly at SEAN.
SEAN bar ks a | augh.

SEAN
Don't ook at ne. He's the nice
one. | remnd you he's the one

| et you back in fromthe snow.
BIGM snarls in JESUS s face. JESUS cri nges.

JESUS
X, sir, | amguilty. I'"'mvery
sorry.

BIGM |l ets JESUS go, and his chair rocks. JESUS | ooks
relieved. Bl GUM shrugs. SEAN yawns.

SEAN
Now, this is the juncture where
you offer us information to
lighten the severity of your
sentence, which | calculate as
five to ten years of brutal ana
sex with men of Oficer Barnes
si ze.

Bl GUM
That a racial crack?

SEAN
| said size, not race.
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Bl GUM
Size of what?

Bl GUM | aughs evilly. SEAN smirks at him

SEAN
Good poi nt.
(to JESUS)
I f you imagine Oficer Barnes'
johnson in scale to his physique-

SEAN hol ds up his hands about a foot apart.

Bl GUM
Better throwin a fewinches for
ny natural advantage.

SEAN
(1 aughs)
That®"s a racial crack.

SEAN wi dens his hands to two feet apart.

SEAN
| magi ne a fell ow who wants to
shove this in you sonewhere.

Bl GUM
| magi ne five of 'em having a
party in your cell

JESUS i s | ooki ng back and forth between them very
worried now.

JESUS
H How about | give you the name
of the man who | buy ny titles
fron? It's Bob, at Barecki Mdtors
in Calunet City.

SEAN shr ugs.
Bl GUM
That's nice, but it ain't gonna
save you.
SEAN
"1l tell you what. I'Il give you

a pad, you wite down every bad
guy you' ve ever known, and then
we' || conme back and see what we
can do.

SEAN pushes hima pad, stands, and he and Bl GUM nove
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towards the door. JESUS | ooks frustrated.

JESUS
| only do insurance! | don't know
any bad nen!

SEAN shakes his head with sorrow at JESUS, and opens the
door .

JESUS
(desper at e)
Li sten, Bob will know sone, he
deal s hot cars! |, | saw himtake
a stolen car this norning froma
bad man! A big gold Cadill ac!

SEAN starts to exit, but Bl GUM grabs his armand stops
hi m

SEAN
Huh?

Bl GUM
d ose t he door.

SEAN noves back in and cl oses the door.

Bl GUM
Tell us about the car.

JESUS
A brand new 1983 gold Cadill ac,
brown | eat her seats, the driver
was bl ond, very tough.

JESUS imtates VINCE s crossing his arnms. BIGUMturns to
SEAN.

Bl GUM
You got your mracle. That's the
Boost er .

SEAN s eyes widen. BIGUM smirks at him and they start
| aughi ng.

EXT. VINCE' S LOFT - LATER THAT DAY

VINCE is wal king in the snow t hrough an industri al

nei ghbor hood. He shades his eyes: ahead of hima car is
parked with the notor running and the wi ndshield wi pers
going. He smles, waves, and veers off the sidewalk to a
nondescri pt garage buil ding. Taking keys from his pocket,
he puts one into a covered |l ock next to a steel garage
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door and turns it. Holding the key turned, he pulls an
el ectric garage door opener fromhis pocket and clicks
it. The door rises, slowy, and when it is open he
gestures with exaggerated courtesy for the car to pul
in.

The car backs in - next to two already inside - turns
of f, and the door opens: EVELYN gets out, taking her
time, in along coat with a fur collar. As VINCE wat ches
fromoutside, EVELYN pulls a purse after her, |ooks
through it, takes a cigarette out, puts it in her nouth,
lights it, drags, |ooks around, and finally exhales wth
a smle at VINCE

EVELYN
You know, it's not every guy I|'l
wait in the snow for

She shoul ders her bag and wal ks to the garage door.

VI NCE
You been waiting |ong?

EVELYN reaches for VINCE with the hand she hol ds the
cigarette in, draws his head cl ose, and ki sses himon the
lips. After a few seconds, she lets go--

EVELYN
Hel | o.

--and wal ks by him VINCE hurridly reverses the process
to shut the door, and then jogs after her. Her footsteps
| ead around the corner to the side of the building, where
EVELYN i s surveying an iron staircase covered in snow.
She shrugs to herself.

EVELYN
|'ve got a radar that attracts ne
to nuts who do things like live
in a garage.

VI NCE
l''ma nut?

EVELYN picks up a broomto sweep the first stair, but
VINCE takes it away fromher. He sweeps her off her feet
and begins carrying her up the stairs.

VI NCE
['ll do that tonorrow when it
st ops.

Perfectly casually, EVELYN | eans an el bow on his shoul der
and takes a drag on her cigarette. She smles at him
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agai n.

EVELYN

Tell me if | get too heavy.
VI NCE

It's secure, Ev, thats why--
EVELYN

Secure? It's like Fort Knox!
VI NCE

Vell, | know how easy it is to

break into--

EVELYN gently covers his nouth with her hand.

EVELYN
You tell me a story about your
past, | gotta tell you one too?

VI NCE snmi | es underneath her hand, and puts her down.
They're at the top of the steps. A steel riot grill
covers the door in front of them VINCE takes a key from
his pocket, puts it in, turns, and the grille rises. The
knob on the door has a punch |l ock: VINCE clicks a series
of nunbers, turns the knob, and opens the door.

I NT. LOFT - | MVEDAI TELY

EVELYN t osses off her jacket, steps out of her shoes,
revealing a tight dress, and strolls into the room VINCE
| ooks after her, and hops around trying to quickly shed
his | ayers of coats, sweaters, and pants.

EVELYN drops onto a couch: VINCE s |loft is vast, sparsely
furni shed, and wi ndowl ess except for a huge skylight. In
one corner hangs a heavy punchi ng bag. Covering all the
wal | s are books - thousands of them- arranged on

i ndustrial metal shelves. Everything is extrenely ordered
and neat .

EVELYN wat ches as VINCE - now just in full long johns -
wal ks over to the couch, |ooking up at hi mspecul atively.

EVELYN
Don't stop there.

VI NCE puts his hands on his hips, and smrks at her.

VI NCE
I will if you will.
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EVELYN
You first.

VINCE grins and takes themoff. He is as wiry and
nmuscul ar as a field worker, with several tattoos. EVELYN
| ooks himover with a rai sed eyebrow.

EVELYN
&, now me. Tough guy--

EV giggl es. VINCE kneel s down, slides his hands up her
dress, and begins to peel it off of her. EVELYN starts
| aughing. He clinbs on top of her, they enbrace, and we

CUT TGO

I NT. CAR - SAME TI ME

TEDDY drives slowy in the snow In the back seat, BAGS
wat ches MONTAI NE t hi nk. TEDDY gl ances surreptitiously in
the rear view mrror and chews his lip. Finally MONTAl NE
sighs and turns to BAGS.

MONTAI NE
You trust your nephew?

BAGS
Li ke you trust me.

MONTAI NE rai ses his eyebrows. He | eans forward.

MONTAI NE
Can | count on you, kid?

TEDDY turns all the way around to | ook at MONTAI NE

TEDDY
Wth your life, M. Montaine.

MONTAI NE
No, it's your |life on the I|ine,
Ki ng. Now wat ch your dri ving.
(to BAGS)
Hi s and yours, you know that.

BAGS shrugs.
BAGS
So, you wanna do that thing we
t al ked about ?

MONTAI NE shr ugs.



MONTAI NE
VW either go with Paril o
cockamam e pl an, or mnake
nove.

BAGS shakes hi s head.
BAGS

S
our

Fuck Parilo. Fuck him W're

gonna wack hal f the guys
Chi cago?

MONTAI NE
King...Ted, right? Bag's

in

tells nme

you' ve done sone work for him
al ready. You wanna do four bosses

and all their guards for

TEDDY
Yes sir!l

BAGS and MONTAI NE bot h chuckl e.

BAGS
| told you he was up for
anyt hi ng.

MONTAI NE

us?

It would be a fucking butcher
shop! W woul d be choppi ng up

guys for days!

Now t hey both di ssolve in |aughter.

TEDDY grins

ent husiastically. Finally they quiet down.

MONTAI NE
Forget that, Ted.
(gl ances at BAGS)

You' re gonna carry sone noney for
us. And you've only got to kil
one guy when the time cones, and

bring us sonething he'l
t hat we want.

TEDDY
Ch, ok. | nean, yes sir.

have

Just

tell me who and he's dead, no

pr obl em

MONTAI NE nods approvi ngly, but BAGS | eans over

BAGS

(quietly)
I f we're gonna use him

| think

26.
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we' re gonna have to explain the
details, Jerry.

MONTAI NE | ooks at himfor a mnute, then shrugs, nodding.

MONTAI NE
Al right, go ahead.

BAGS | ooks at the back of TEDDY' s head.

BAGS
Ted, you ever wonder, if
Tonbst one sold Canpo out to the
feds, then why are all the
under bosses still loyal to his
Parilo, his brother in |aw?

TEDDY opens his nmouth to answer, thinks better of it.

TEDDY
Ahh. . .| dunno.

BAGS
Canpo may have got fifty life
sentences, but Tonbstone wll be
out in ten years. They're al
scared of what he's got on them

MONTAI NE
Paril o says Tonbstone bugged his
own house and taped everything.
Li ke fucking N xon! He showed us
t he tapes today.

TEDDY
(conf used)
Parilo's got tapes on the
under bosses?

BAGS si ghs, exasper at ed.

BAGS
Li sten careful, Ted. The tapes
that put Canpo away? The feds
didn't nake those. That was
bul I shit. Tonbstone nmade 'em and
traded them for a short sentence.
He also has tapes on six of the
ten bosses. Were is Tonbstone
gonna hide themduring his
stretch? Parilo was the only safe
pl ace.
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So now, Parilo has a goddam
brainstorm He's arranged a sit
down on Monday. And at this sit
down, he wants my crew to Kkill
the four bosses he don't have
tapes on. Then he owns the world.

TEDDY
Tonbst one gave the order?

MONTAI NE
Hell no. Parilo is scared
Tonstone i s gonna trade the
remai ning tapes for early parole,
so he's screw ng himand taking
over.

TEDDY nods, deep in thought.

TEDDY
So I'mgonna kill one of the four
bosses?

BAGS

No, no, no! Don't you get it?
This is a dunbass plan! So
Mont ai ne and | are gonna screw
Parilo!

TEDDY
| kill Paril o?

MONTAI NE and BAGS start |aughi ng again

BAGS
This kid...
(chuckl i ng)
No, Ted. Wen Paril o shows up at
the sit down, you're gonna get
the tapes from his apartnent.
Then 1™"m gonna kill him

TEDDY
How am | gonna do that?

MONTAI NE
You' re gonna be with the best
saf ecracker in Chicago.

BAGS
You' re gonna bring himthe
deposit, go with him Then, when
he gets the tapes, you re gonna
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wack him

TEDDY nods wi th excitenent.

TEDDY
| got it! Then | bring you the
t apes- -

BAGS

Then M. Mntai ne here - and ne -
have six of the bosses by the
balls, and the other four |ove us
because we didn't wack them on
Paril o's orders.

MONTAI NE chuckl es and pats TED on the shoul der

MONTAI NE
Wien this is over, Bags, you find
a good spot for this nman, you
hear ne?

BAGS
Pull over at that booth, |'m
gonna call Rubol o.

TED pul s over - skidding slightly - and starts to junp
out, but BAGS stops him

BAGS
Forget it.

BAGS opens his own door, and inspects the snowy curb.

BAGS
Jesus!

But he gets out and goes to the phone. TED | ooks in the
rear viewmrror, snoothes his hair, and smles at
hi nsel f.

EXT. LOUNGE - NI GHT

BOLO sits in his car, |ooking across a parking ot at a
busy restaurant. VALETS take cars from W SEGUYS and their
DATES. After a mnute, he nods, thunps the dashboard, and
gets out of his car. He marches through the snowto the
door .

| NT. LOUNGE - A M NUTE LATER
BOLO gl ances around the room and sees BAGS, MONTAINE, and
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TEDDY at a back booth. He wal ks over to them addressing
BAGS and MONTAI NE

BOLO
Qui do. Jerry--

BAGS and MONTAI NE gl are back at him surprised. TED | ooks
fromthemto BOLO puts on a tough look, and junps up to
bl ock BOLO from st andi ng over them

TEDDY
You nean M ster Mbntai ne and
M st er Baggi o.

BOLO doesn't even gl ance at TEDDY. He shrugs.

BOLO
| got the wong table?

He starts to turn. BAGS shakes his head for an instant at
TEDDY.

BAGS
Bol o. Sit down.

BOLO nods and sits. TEDDY sits next to him

BAGS
| hope you understand we can't
even talk to our nost trusted
guys these days. Ted here is just
gonna gi ve you a quick frisk

BOLO shakes his head, doesn't even glance at TED

BOLO

Kid s wearing an off the rack
suit from Sears, six dollar
shoes, a phony di anond pi nky
ring. He touches me, |I'Il break
his fingers.

(to MONTAI NE)
Si nce when you guys hire people
with no class?

MONTAI NE chuckl es.

MONTAI NE
That a real ring, Ted?

TEDDY
Hel | yeah

TEDDY glares at BOLO, starts to say sonething, but stops
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MONTAI NE
M/ friend here says you're the
best. Are you?

BOLO
(consi der s)
Vell, Jerry...Safeman Wlly, a
colored guy, the FBI killed him
Fabe Falletti, he
di sappear ed. . . out si de of them
' mthe best.

TEDDY
Hunbl e, too, eh, M. Mbontaine?

BAGS shakes his head shortly at TEDDY.

MONTAI NE
Quido tell you what we want?

BOLO
He tells me you need a saf eman
for a job. One job only.

BOLO gestures "one" with his index finger.
dar kens.

MONTAI NE
He tell you the payoff?
BOLO nods.
MONTAI NE
Good. For two mllion fucking
bucks, | don't need a w seass.

TEDDY grunts in agreenent.

MONTAI NE
Bags, one nore sound out of your
nephew, |I'm gonna suck his

eyebal | s out of his head.

31.

MONTAI NE

TEDDY' s eyes w den. BOLO gazes at them frankly.

BOLO
('si ghi ng)
Fel | as, you want sone guy who's
gonna trenbl e and shake, don't
get a professional safeman. You
want a fawni ng asshole to kiss
your ring, then go out and bl ow
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an alarmoff, get hinself in a
j ackpot, why, use Teddy here.

BOLO turns to TEDDY and | ooks at himfor the first tine.

BOLO
You a saf eman, Teddy?

TEDDY
You call me Teddy again, old man,
"1l show you what | can do.

BOLO | aughs nmerrily in TEDDY's face. He raises his
eyebrows at BAGS and MONTAI NE.

BOLO
| got a business to run. See ya,
"ol d guys."
BOLO gets up chuckling, starts to wal k away.

BAGS
Bol o.

BOLO doesn't turn.

MONTAI NE
M . Rubol o.

BOLO stops and turns. MONTAINE is red with anger.

BOLO
M. Montai ne?

MONTAI NE
| would appreciate it if you
woul d sit back down, we'll get

back to business wi thout a bunch
of nonsense?

(t o TEDDY)
Teddy. Go sit in the bar.

TEDDY gets up, shocked, and stalks to the front of the
restaurant. BOLO chuckl es, and sits back down.

I N THE BAR

TEDDY sits down at the bar in a rage. He | ooks around,
fum ng, and spies the young BARTENDER

TEDDY
A Wiite Label, rocks, now

The BARTENDER scurries over and pours his drink. TEDDY
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gl ances back at the booth - BAGS, MONTAINE, and BOLO are
deep in conversation - and then pours the drink down in
one | ong gul p. He pounds the glass on the table.

TEDDY
Agai n.

BARTENDER
Yes sir.

The BARTENDER pours hi m anot her one, and wat ches as TEDDY
drinks half of it. TEDDY suddenly puts it down.

TEDDY
You got a probl en? You want
sonet hi ng?

BARTENDER
(afraid)
No sir, no problem

TEDDY glares at himas he starts to nove away. He
suddenly puts out his fist.

TEDDY
Hey you, conere.

The BARTENDER, scared, inches back towards him

TEDDY
How rmuch you think this cost?

The BARTENDER doubl et akes in confusion, and finally
realizes TEDDY is focusing on his |large, tacky | ooking,
possi bl y di anond pinky ring. The BARTENDER consi ders
nervously, al nost speaks, and then reconsiders.

BARTENDER
F-five, no, six thousand.

TEDDY beans. He pulls a small roll of bills out of his
pocket and tosses a ten on the bar.

TEDDY
Dam right. Here you go.

BARTENDER
Ch, thank you sir, yes sir.

TEDDY nods, pleased at the ass kissing, glances at the
boot h again, and then finishes his drink. He sighs,
consi deri ng.
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One nore.
AT THE BOOTH.
BOLO i s shaki ng his head.
BOLO
You want the job done, Teddy
aint going inwithnme. | ama

sol o act. Period.

BAGS
Bol 0, you got to ook at this
fromour point of view W're
payi ng you a | ot of noney. You
nmust have it figured that what's
in that safe is worth a ot nore
to us. | nean, with your
attitude, how we know you're not
gonna grab our noney and the
goods and di sappear ?

BOLO shakes his head, disgusted.

BOLO
You guys are incredible. I'm
fucking insulted. You know why I
hung it up, but you' ve got the
nerve to ask me here and then
guestion ny word?

Now BOLO pounds the table, intense, and glares at
MONTAI NE

BOLO
The way | see it, you want ne
because I'ma stand up guy, and
you don't trust anybody who works
for your organization to do this.
Now rmake up your m nd.

MONTAI NE nods.

MONTAI NE
Ted can wait outside. As soon as
you cone out you'll turn the

stuff over to hinf

BOLO
Yeah.
(nods, satisfied)
So when do | get the down
paynent ?

34.
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MONTAI NE
Tonmorrow. Teddy will bring it to
your bar. Shoul d be safe there.

BOLO | aughs and stands up.

BOLO
A pl easure.

BOLO exits. MONTAI NE wat ches him | eave, finally shrugs at
BAGS.

MONTAI NE
So he caps himin the street,
what's the difference.

BAGS
Teddy's a fucking |oudrmouth. 1I'm
sorry, Jer-

MONTAI NE waves that away.

MONTAI NE
More balls than brains. That's
what we need if we're gonna get
away With this.

BAGS
That's Teddy.

FADE TQO

I NT. LOFT - LATER

VINCE is at his door, paying a snow covered CH NESE
DELI VERY GJY. The QUJY grunts and | eaves. VI NCE wal ks back
to the one table in the apartnent, shaking his head.

VI NCE
(grunts)
| give hima ten buck tip, and
that's what | get.

EVELYN | aughs.

EVELYN
That means "put in an f-ing
ki tchen."

VI NCE

| keep himin business!

VINCE pulls a variety of cartons out of the bag. He puts
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a paper plate in front of EVELYN and pours sone food on
it. EVELYN digs in hungrily. Smling, VINCE sits down and
wat ches her. She gestures with her fork playfully.

EVELYN
"1l give you credit. You don't
expect a girl to make you dinner.
You cl ean up, too?

VI NCE
What's to cl ean up?
EVELYN
Vell, if you put in a kitchen you

coul d show of f and cook for the
girls you bring hone.

VI NCE
Yeah, well, | can't cook.

Now VI NCE starts eating, and EVELYN wat ches hi m

EVELYN
Don't worry, I'mnot trying to
make you put in a kitchen.

VI NCE gl ances at her.

VI NCE
Wiy not? You don't want to make
coffee in the norning?

EVELYN
Who says I'Il be here in the
nor ni ng?

VINCE slides his chair al ongside EVELYN s, kisses her,
and ki sses her again. As he runs his hands down her body,
she drops her fork and reciprocates. She | aughs (at

VI NCE' s unspoken answer to her question) and this could
turn into a sex scene but: the phone rings.

EVELYN
Uh oh, it's agirl.

VI NCE smi | es and picks up the phone off the floor.
EVELYN
You don't want to go hide in the
bat hroon? | won't m nd--

Looki ng straight at EVELYN, VINCE picks it up.
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VI NCE
Hel | o.

EXT. PHONE BOOTH - N GHT

BOLOis in a phone booth on the street, smling. New snow
i s heaped all around.

BOLO
Vince. It's ne.

I NT. LOFT - | MMVEDI ATELY

VI NCE
Uhh. .

VINCE s face freezes, but EVELYN winks at himeasily -
she waves for himto talk - and gets up fromher chair.
She wanders over to a bookshel f.

BOLO
You know that thing we discussed?
VI NCE
Yeah?
BOLO
Vell, it's been arranged.
VI NCE
Al right.
BACK | N THE PHONE BOOTH
BOLO | ooks concer ned.
BOLO

You t hought about it?

VI NCE
| don't have to think. You tel
me what to do and |' mthere.

BOLO
You're in?
VI NCE
Bol 0, you gonna insult me any

nor e?

BOLO rubs his jaw, and nods.
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BOLO
Alright, so you're in.
(brightens in spite
of hinsel f)
You' re gonna | ove this.

VI NCE
| anf?
BOLO
(chuckl es)
You got any nountain clinbing
gear ?
VI NCE | aughs.
VI NCE
Nah.
BOLO
Vell, |'mgonna buy you sone.

You're gonna need it. W' re gonna
clinb a very tall nountain. Set a
record, nmaybe.

VI NCE
In the snow?

BOLO
What are you tal king about? It's
beautiful out.

Vi nce | ooks doubtful, but his tone is enthusiastic.

VI NCE
Gk, Bol o.

BOLO
You' re gonna have to be in good
shape to keep up with me. Go do
sone push ups.

VI NCE gl ances at EVELYN, who is glancing at a book and
maki ng a big point of not l|istening or watching.

BOLO
Kid. You there?

VI NCE
(trying to | augh)
You know you're the only one in
the world calls e kid?
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BOLO
Hey...If you're not in top shape,
you don't gotta come, ok. | nean,
| won't m nd.

VI NCE
I|'"min better shape than you, old
man.

BOLO
V'l see.

| N THE BOOTH

BOLO hangs up. He grimaces, worried, taps his fingers for
a mnute, and then shrugs and wal ks away.

I NT. LOFT - | MMVEDI ATELY

VI NCE hangs up, deep in thought. EVELYN wanders back. She
smles faintly and pours herself sone nore food. VINCE
| ooks at her.

VI NCE
You don't wanna know what t hat
was about ?

EVELYN shakes her head.

EVELYN

Nope.
VI NCE

You are a piece of work.
EVELYN

Thank you.

EVELYN conti nues eati ng.

VI NCE

| figure you guessed it was Bol o.
EVELYN.

Nope. He telling you when to cone

into work?

VINCE gl ares at her. EVELYN | ooks back with exaggerated
i nnocence. He thunps the table.

VI NCE
You know | ' ve done tine?
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EVELYN
No shit.

VI NCE
You know about Bol o.

EVELYN

(rolls eyes)
Every custoner in the bar has to
tell nme the sane stories over and
over. Only one who doesn't talk
about Bolo is Bolo. That's why |
i ke the man, he keeps his nouth
shut .

EVELYN starts to light a cigarette with studied
i ndi fference, but VINCE reaches out and takes her
lighter. He nmakes a sudden deci sion.

VI NCE
Vell, Bolo just told me we're
gonna clinb a fucking skyscraper,
and break into a safe.

EVELYN nods slowy, taking it in. She purses her lips,
and | ooks at her unlit cigarette, annoyed.

EVELYN
Wiy the fuck did you tell ne
t hat ?
VI NCE
Maybe | wanted to hear what you
woul d say.
EVELYN shakes her head.
EVELYN

| though you were a guy who
woul dn't worry me with that kind
of crap.

VINCE i s astoni shed. He shakes his head in disgust.

VI NCE
Forget it.

EVELYN
No, you wanna hear what | have to
say, you're gonna hear it!

Alittle wide eyed, VINCE | eans back at her volune. He
folds his arns. EVELYN tosses her cigarette down on the
t abl e.
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EVELYN
You know, | may be a cockt ai
wai tress, but I'mnot stupid.
Listen...l watched Scarface too
many tinmes on tv when | was a
little girl, ok? Because | |ike
the wong kind of nen. | mean the

wr ooong kind, they all wind up
dead or in prison. And sone of
themtreated nme |ike crap, too.

VI NCE
(of f ended)
Ch, I"'mfucking sorry that--

EVELYN
' mnot tal ki ng about you! Wuld
you shut up and let ne tal k?

VI NCE shrugs.

EVELYN
| woke up one day and said, | am
not going to | et another man make
nme mserable. Then | went to work
at Bolo's and there you were.

VI NCE
|'ve made you m serabl e?

EVELYN
No! That's the point! You...lI
don't ask you how you nmake noney,
but | can tell it's not too
serious. | can tell, really.
You' re tough, but not crazy. |
doubt you've killed anybody.
You're very to ne. | was
beginning to enjoy it.

VINCE has to smle at her description of him but EVELYN
is upset.

EVELYN
Now you tell me this shit, and
ask me what | think. | think this
is where things go bad, because
you're not going to listen to mne.

VI NCE
' mistening.

EVELYN
Is this job so good that the risk
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is worth it? You could get

killed. Bolo could get killed. O
you coul d get caught. B&E is five
years. What am | tal ki ng about,
you're an ex-con, nmake it twenty.
Forget twenty, |I'mnot waiting
around two years, Vincent.

VI NCE | ooks at EVELYN, who gl ares back at him He stands
up, noves over to her, and ki sses her on the top of her
head.

VI NCE
You know what, Ev, you're fucking
right.

EVELYN | aughs incredul ously. She | ooks relieved.

VI NCE
But | have to do it.

EVELYN
What ? Who says so? Bol 0?

VI NCE
No! Can 1 fucking tal k now?

EVELYN controls herself. VINCE opens his nouth but has to
think for a mnute about where to begin. Finally he nods.

VI NCE
Ck, Ev. | was a bad kid.
not her couldn't handl e ne. Bol o
took me in when ny dad got killed
doing a hit. Really.

VI NCE | ooks for a reaction from EVELYN but gets a shrug
i nst ead.

VI NCE
Bol o got ne into boxing. | was
good, too. He coached ne. |
straightened out a little. Then I
got drafted.

VI NCE shakes his head for a m nute.

VI NCE
Wien | got back, I'mlike fuck
everybody, |1'mgoing for mne.

Li ke in Public Eneny.
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EVELYN
(shaki ng head
di sapprovi ngly)
Cagney beats his girlfriend in
that picture. O was it Edward
G Robi nson- -

VI NCE

(exasper at ed)
That's not the point! | wanted to
be in the life, ok? Just like
you. After a while, instead of
kicking ne out in the street,
Bol o figured he had better teach
me sone real skills before I got
sent away for something stupid.

VI NCE nods at her.

VI NCE
| was a dammed good thief, too.

EVELYN
| f Bolo cares so nuch for you he
woul dn't nake you do this--

VI NCE
Ev, he's not making ne do shit!
He keeps saying | can wal k. But |
owe him He's getting up there
for this kind of thing. He needs
ne now.

VI NCE | aughs and shrugs, doubtfully.

VI NCE
And he says it's a rich payoff.

EVELYN si ghs, frustrated.

EVELYN
What is the score, exactly?

VI NCE
| don't know any details.

EVELYN
You don't know any details, but
you're in. Wth a crazy old nman

VI NCE
Hey, that crazy old nman has never
been caught.
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EVELYN i s suddenly furious. She junps up and starts
punching him and VINCE has to dodge and cover up so she
doesn't hit his face.

EVELYN
Goddamit, | don't want to hear
about this! If you have to do it,
why the fuck did you tell me! Now
|'ve got to be scared before and
upset after!

EVELYN keeps punching until she is tired out, and finally
| eans on VINCE. He puts an arm around her.

EVELYN
(rmutters)
Turn the heat up.

VI NCE
Huh?

EVELYN
If I"mgonna stay it better be
war m

I NT. GARAGE - N GHT

BOB - the car fence - tosses a sheaf of papers into a
firein an oil drum The huge steel garage door is
shaki ng with repeated bl ows.

VO CE (O S.)
OPEN UP, TH'S I'S THE POLI CE.

Fi ni shed, BOB lights a cigarette and | eans on the hood of
a Jaguar - the forenpst of a small fleet of twenty or so
| uxury cars scattered around the cavernous, and nostly
dark, firelit garage.

BOB
Fuuck you.

The door flies open and a squad of POLI CE OFFI CERS bursts
in with guns and flashlights drawn. BOB rai ses his hands
casual ly.

As a uniformed OFFI CER pats himdown and cuffs him Bl GJM
and SEAN energe out of the crowd. SEAN coughs at the
snmoke fromthe flanme filled can

Bl GUM
What's this?
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BOB
It's cold out. | was trying to
keep warm

SEAN
Dammi t!

SEAN and BIGUM rush to the can and | ook in. Bl ackened and
curled scraps of |edger paper float in the updraft. Bl GJM
makes a half hearted attenpt to snatch sonething fromthe
can, but the heat is too great.

Bl GUM
That's probably every car title
in the place.

SEAN
And all his paperwork. The only
way we're gonna get the Booster
any time soon is if this guy
tells us his nane.

They | ook to a sudden commotion at the front door: a
formally dressed MAN is arguing with the UNI FORVED COP at
the door. BB is |l ed away, and the MAN fol |l ows. The COP
crosses towards SEAN and Bl GUM

SEAN
Peters, who was that guy?

cop
Sai d he was Barecki's | awer

As the COP wal ks away, SEAN and Bl GUM | ook sourly at each
ot her.

Bl GUM
How did he get here so fast?

SEAN | ooks around suspi ci ously.

SEAN
Sonebody war ned him

Bl GUM
No interrogation. No records. You
know how long it will take to
trace these cars? Weks.

SEAN i s wat chi ng several DETECTI VES net hodi cally coll ect
evi dence: flash photographing cars, witing down |icence
pl at es, openi ng doors, |ooking under seats. He suddenly

| ooks pani cked, and grabs BIGUM s arm
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SEAN
What kind of car was it the
Booster did this norning?

Bl GUM
Big pinp car. Gold '83 Cadillac
Seville.

SEAN

If it's here, we've got to find
that car before sonmeone el se
does.

Bl GUM and SEAN separate, and run around the garage
|l ooking at frantically at each car. SEAN junps over two
bunpers and sees a gold car in his flashlight beam

SEAN
Bi gum

BIGUMtrots over to join him but SEAN al ready | ooks
di sappoi nted. BIGJM | ooks at the car: it's a Thunderbird.

Bl GUM
What, are you blind?

SEAN waves, disgusted, and jogs away. Bl GUM jogs towards
a second gold car, but it's a sleek Porche. He wal ks by
several black cars parked neatly in a row SEAN appears
frombehind the | ast car, a black Caddy.

Bl GUM
You- -

SEAN i s shaking his head no. BI GUM pounds the hood once.

Bl GUM
Ssss-sugar!

SEAN justs | ooks at himin disgust. He cups his hands and
bell ows to the roof.

SEAN
Cocksucki ng shitty asslicking
not her f ucker s!

Real |y angry, he thunps the Caddy hood with his
flashlight repeatedly until BIGUM grabs him

Bl GUM
Sean- -

SEAN
| fucking quit! What's the point
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of doing this job when these
not her f ucker s- -
(gestures around at
vari ous DETECTI VES
pl oddi ng t hr ough
their tasks)
--just undo it?

Bl GUM
Whoa, whoa, man, cool out.
SEAN
(adamant)

| mean, seriously--

But BIGUMis suddenly distracted - he's staring at where
SEAN s flashlight has scored the car. Aline of gold
paint glitters underneath the bl ack.

Bl GUM
Stay in anot her day.

SEAN
V\HY!

Bl GUM hands SEAN the flashlight, pats himon the back,
and, as SEAN s eyes wi den, starts to wal k away.

Bl GUM
1l be right back.

Dl SSALVE TO

I NT. CADDY - A FEW M NUTES LATER

SEAN and BIGUMsit in the front seat and, between them
dust the entire front panel and wi ndshield for
fingerprints, so nuch so that a small cloud of dust flies
up. Wen it settles, there are dozens of visible
fingerprints everywhere. Bl GUM sighs, but SEAN gestures
angrily.

Bl GUM
This is gonna take even | onger
t han mat chi ng engi ne nunbers.

SEAN
Fuck the departnment. W'll call
nmy cousin fromthe Bureau.

SEAN i s sticking transfer tape everywhere.
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SEAN
V' re gonna get him | can fee
it. Tomorrow we neet the Booster.

FADE QUT:

EXT. VINCE S BU LD NG - LATE MORNI NG

The snow i s com ng down again. A radio weather report is
heard, distantly.

I NT. LOFT - | MMVEDI ATELY

Vince is sitting at the table listening to a snal
transistor radio and smling. EVELYN enmerges fromthe
shower in a towel.

EVELYN
What's so wonderful ?

VI NCE points up at the arched skylight - snow is sliding
down to formto nounds at each side.

VI NCE

Ev - It's gonna be a blizzard.
EVELYN

So?
VI NCE

Bol 0' s gonna have to scrub this
one. We can't clinb a building in
a blizzard.

EVELYN
| hope you're right.

VI NCE shakes hi s head.

VI NCE
Scaling to a high floor takes
hours. It's inpossible in heavy
snow. The wei ght builds up too
fast.

EVELYN
['ll ask himwhen | see him

VI NCE
Ev! Are you fucking crazy, |I--

But EVELYN i s gesturing and | aughing.



49.

EVELYN
| was ki ddi ng.

VI NCE
Oh.

EVELYN wal ks over to the couch and pulls sonme clothes out
of her bag. She drops her towel and starts getting into
sexy bl ack underwear. VINCE watches her appreciatively.

EVELYN
|'d sooner have ny tongue cut out
than tal k about a score.
(puts a bl ack dress
over her head)
Hey!

VI NCE has crept up on her and pulled the dress back off.
He ki sses her. She resists.

EVELYN
| got a shift...Bolo will be nad
if I"'mlate for the Saturday
"Vice" crowd.

VI NCE
He' | | under st and.

I NT. FEDERAL CRI ME LAB - SAME TI ME

SEAN and BI GUM wat ch over the shoul der of a nonpl ussed
PERRY, who sits at a manmmoth conputer consol e.

PERRY
What is so inportant that | have
to do this on a Saturday?

SEAN
Conme on, Perry. |'myour cuz.

PERRY si ghs but conplies. He punches in several |ines of
programm ng, and sits back.

Bl GUM
That's it?

PERRY
Yeah. | already digitized your
nmeasly two unknown prints. Now
it's conparing themto every
known crook in Illinois.
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SEAN
What's the tinetabl e?

PERRY | ooks at the screen, which fills with a new finger
print every five or ten seconds.

PERRY
Anywhere fromone m nute to about
one week.

SEAN
A week!

PERRY
(shrugs)
That's if there is a match

SEAN
Sone goddammed conput er

Bl GUM
Perry, you want somre |unch?

PERRY shakes hi s head.

Bl GUM
(to SEAN)

Cone on, Sarge, you're buying ne
unch with sone of that raise you
got .

SEAN
(anxi ous, to PERRY)
VW' re gonna be downstairs if
anyt hi ng happens- -

PERRY is | eaning back in his chair, eyes cl osed.

| NT. COFFEESHOP - DAY

Bl GUM and SEAN are in a wi ndow booth with coffee but no
food yet. BIG@UM slurps his coffee gratefully, then puts
it down abruptly and | ooks at SEAN

Bl GUM
Man, what is your big hurry?

SEAN
What do you nean?

Bl GUM
| mean, we've caught plenty of
dudes like the Booster. Wat's
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the rush on this one?
SEAN | ooks away, and then | ooks back.

SEAN
Bi gum you know | woul d have got
out long ago if it wasn't that
t hose crooked bastards woul d
t hi nk they had beat ne.

SEAN pul I s out his shiny new gold badge and | ooks at it.

SEAN

Sonehow, | was ki dding nysel f
t hat things m ght change when |
got this. | mght be able to get
us opportunities for real cases,
that we don't have to develop in
our fucking spare tine.

(shakes hi s head)
Now |''m a sergeant, you know what
| realized ny opportunity is?
can retire on full pay. Wth our
arrest record | can get a cushy
smal|l town sheriff's job and take
it easy.

(shrugs)

| may as well hurry it up.

Bl GUM
What about me, nan? What am |
gonna do without you?

SEAN
Bigum lets face it, you're the
brains of the outfit. You just
keep ne around to crack jokes.

Bl GUM
You may be funny, Sean, but | can
trust you to watch ny back.

SEAN
"1l tell you what. I'Il stay in
if you say "notherfucker."

Bl GUM | aughs, and waves his finger warningly.

Bl GUM
You trying to have your cake and
eat it too.

SEAN
Xk, just "pussy." O how about
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"shit." "Asshol e", anything.
SEAN i s dissolving in |aughter also.

Bl GUM
You gonna have to nake your own
decision, stay in to see if |
ever slip.

SEAN
' mtenpted--

Their laughter is interrupted by PERRY suddenly appearing
and bangi ng on the window. He slaps a thick manila folder
agai nst the wi ndow triunphantly.

Bl GUM
Vell, 1"l be.

CUT TGO

| NT. CAR - AFTERNOCON
SEAN i s driving as Bl GUM | ooks through the file.

SEAN
Let's drop by and see M. Vince
Martin.

Bl GUM

According to parole records, his
current work address is Rubolo's
Lounge, over on the South Loop.

Horme address, second fl oor sane.

Bl GUM shakes hi s head.

SEAN
So what is it?

Bl GUM
You want to go to that den of
thieves in this snow?

SEAN
Been t here?

Bl GUM
Ch, | go there all the tine.
(shakes head)
Not too nany brothers that part
of town.
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SEAN
| doubt anybody's gonna fuck wth
you.

SEAN, stopping for a red light, skids hal fway through the
intersection. The snow is com ng down as fast as the
wi ndshi el d wi pers can handl e.

Bl GUM
|''mnot worried about me, |I'm
worried about this hooptie of
yours. You got snow tires?

SEAN
Cone on, | wanna know what ny
last collar is gonna | ook |ike.

I NT. BOLO S BAR - EVEN NG

A tape of comercial free "Mam Vice" is playing on the
projection tel evision and the usual CREWare eating it
up, roaring at the | anguage and clothes. It's crowded

I i ke a convention of w seguys.

VI NCENT enters, smling, sees EVELYN serving a tray of
dri nks, and wi nks at her. She |ooks at himwith a worried
| ook. He | ooks confused.

EVELYN passes by him
EVELYN

Don't be so sure about what we
tal ked about earlier.

VI NCE
You- -
EVELYN
No, Vince. | can just tell.

Bolo's in the back booth and he's
fucki ng happy. Just like an old
crook about to do one | ast score.

EVELYN wal ks away with an unhappy | ook. VINCE pushes

t hrough the crowd, and sees BOLO in the back booth
sitting and drinking with G NO and ANI MAL. He | ooks

di sturbed for a second, hides it, and goes to join them
BOLO | ooks up, smiles broadly, and pulls VINCE into the
seat next to him

BOLO
Vincent! Cone on, join the boys.
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VI NCE
G eat weat her, huh?

VI NCE | ooks at BOLO who shrugs.

BOLO
Naah. |'mnot scared of a few
fl akes.
VI NCE
Ch, yeah, right.
ANl MAL
Ey, I'min the mddle of a story

here...So, | take this stake and
ramit into the guy's chest |ike
he's fucking Dracul a!

BOLO and G NO crack up. VINCE tries to smle, but |ooks
| ess than lighthearted. BOLO notices, |ooking at VINCE
for a long mnute, but then suddenly | ooks up. He smles
broadl y: TEDDY is pushing through the crowd, | ooking
around, and carrying a suitcase. He taps VINCE s arm

BOLO
Kid. This is gonna cheer you up.

VI NCE | ooks puzzl ed.

BOLO
TEDDY!

TEDDY sees them gives BOLO a short nod, and takes his
time comng over. Coming to the table, he frowns at BOLO

TEDDY
| told you once, pal, ny nane is
Ted.

VI NCE gasps, and | ooks around at the others in anmazenent,
but BOLO | aughs, lightly.

BOLO
Excuse ne, Vince.

BOLO stands, puts his armaround TEDDY, and |eads him
away fromthe table. They walk to a door to a back room
and go in. VINCE watches for a few seconds, confusion,
worry, and annoyance crosssing his face. BOLO energes
alone. As he returns to the table, TEDDY emerges al so and
| ooks around, confused. H s suitcase is gone. As VINCE
stands for BOLOto sit down again, TEDDY spies them and
foll ows.
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BOLO | ooks up at TEDDY, surprised.

BOLO
You want sormet hing el se?

TEDDY | ooks around with a curl in his lip.

TEDDY
Ni ce joint you got here. Rea
lively.

VINCE starts. He nakes a fist, but BOLO buts a hand on
hi s shoul der casual |y, and chuckl es.

BOLO
Teddy, this is G no, Animal, and
Vi ncent .

TEDDY sticks his hand out, alnbst directly in VINCE s
f ace.

TEDDY
Nice to neet ya, Vinnie.

VI NCE | ooks at his hand with disgust. After an awkward
nonent, TEDDY drops it, wiping it self-consciously on his
j acket .

VI NCE
You come in here, you insult M.
Rubol o, you call ne a nanme you
weren't introduced to ne by, and
you want ne to shake your hand?
Tell me sonmething, Teddy, are you
an asshole, or just born under a
dark cl oud?

TEDDY
Vell, you ain't giving ne respect
either, calling ne Teddy, you
know.

VI NCE

You aren't worth respect, Teddy.
Now sl ink out of here before your
luck runs out and | throw you

t hrough a wall or sonething.

TEDDY
|'d like to see you try throw-

BOLOis holding VINCE s left arm but VINCE reaches out
wi t hout standing and grabs TEDDY's groin. TEDDY tries to
junp back but it's too |late. VINCE squeezes for a second.
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VI NCE
| don't feel any balls here. No,
| think this little thing is a
strap on and there's a pussy
under neat h.

Now MEN al | around them are watching the confrontation
instead of the TV. EVELYN is frozen with a tray of drinks
near the bar. TEDDY groans, and reaches his hand under
his coat. BOLO sighs and lets go of VINCE s arm - VI NCE
squeezes TEDDY's groin hard, and is up like a shot. TEDDY
drops to his knees fromthe squeeze, and VI NCE snat ches a
.38 Smith out of TEDDY's hand where it was drawi ng from
his waist. VINCE | ooks at the gun casually.

VI NCE
You used to this, Teddy, on your
knees in front of a man with
sonet hing | ong, hard and black in
your rnout h.

TEDDY tries to stand but VINCE bashes himin the forehead
with the gun, and when TEDDY's nouth opens with a groan,
he sticks it in TEDDY's nmouth. G NO and AN MAL guffaw.

BOLO
Vi nce.

But VI NCE cocks the hammer, and sweat runs down TEDDY' s
br ow.

EXT. BAR - SAME Tl ME
Bl GUM and SEAN peer in a small w ndow.

Bl GUM
This place is packed with hoods.

SEAN
So M. Rubol o does good busi ness.

Bl GUM
Wiy don't we wait in the car, see
if the Booster comes out, and
grab hin? That'll scare himfine.

SEAN
Who' s the seargent here?

SEAN opens the front door and goes in. BIGUMrolls his
eyes and foll ows.
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I NT. BAR - | MMEDI ATELY

SEAN and BI GUM i nmedi atel y see VINCE, BOLO, TEDDY and the
OTHERS- hal f the bar is watching. Bl GUM el bows SEAN, who
nods his recognition. TEDDY is on his knees, partly
obscured by VINCE. BOLO sees them from across the room

ON BOLO

BOLO
(through gritted
t eet h)
Vi ncent. The man.

VI NCE, without |ooking, instantly hands BOLO t he gun,
down | ow, and BOLO passes it off onder the table.

ON SEAN & Bl GuM

SEAN and BIGUM stroll towards the group through an

obvi ously hostile and dangerous crowd. SEAN i s stony
faced, ignoring them and BIGUMwal ks with a little
exaggerated bop in his stride, |ooking around and smling
gently at faces he recognizes.

As TEDDY gets to his feet, shaking, SEAN and Bl GUM appear
in front of himand VI NCE

TEDDY
Jesus Chri st.

SEAN | ooks around, and then back at TEDDY, and grins.

SEAN
No, but your momma thinks |I am

A surprised roar of |aughter goes up fromthe crowd. SEAN
smles broadly, winks at BIGJM glances at VINCE, and
| ooks back to TEDDY.

SEAN
You down there offering Vincent
here sonme head? | don't think he
I i kes sonebody ugly as you
hangi ng on hi s dick.

Anot her bi g | augh, and sonme of the tension in the room
breaks. BOLO | ooks at SEAN and Bl GUM TEDDY bl i nks.

TEDDY
| - -

He has no conmeback. He | ooks around nervously, and
nutters.



58.

TEDDY
Can | go?

Bl GUM
Who' s st oppi ng you, boy? You were
hopi ng to work the roon?

SEAN | aughs, and slaps BIGUM five. TEDDY slinks away,
gl anci ng back at VI NCENT, and di sappears. BOLO stands up
and pushes in front of VINCE

BOLO
Sorry, we just closing up, gents.

Bl GUM
Yeah, the place is nearly enpty.

SEAN
V& were just com ng by to have a
word with Vince, here.

BOLO pushes past them and goes towards the bar. SEAN and
Bl GUM face VINCE. Bl GUM gestures to the booth with AN MAL
and GNOin it, and does a Brando-as-Codfather imtation.

Bl GUM
You wanna have a sit down, M.
Martin?

VINCE is about to bluster, but EVELYN appears. To his
surprise, she throws an apron in VINCE s face.

EVELYN
You guys can cone back when Vince
is off the clock, but he's
wor ki ng now.

EVELYN hands VI NCE a broom businesslike, and puts her
hands on her hips. She glares at SEAN and then up at
Bl GUM

EVELYN
VW're closing and he's gotta
cl ean up.

BOLO
Hey, YQU

SEAN and BI GUM | ook over: BOLO is behind the bar
gesturing with a paper.

BOLO
Yeah, you. Dean Martin and Sanmmy
Davis Jr. Cone 'nerel
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VINCE winkles his face at EVELYN but starts sweepi ng.
SEAN and BI GUM gl ance at each other and stroll over to
the bar. BOLO | ooks at themfor a mnute and nods.

BOLO

| know you guys. Barnes and Kent.
SEAN

Qur rep precedes us.
Bl GUM

Yeah, well, we know you t oo,

"Bol 0. "

BIGUM is reading the paper upside down. BOLO blinks, and
puts it down on the bar and slaps it.

BOLO
Vell, this is ny license. 1'man
honest busi nessman. Now, if | say
we're closing, we're closing, and
if you don't want a conplaint on
your captain's desk in the
norni ng, please get the fuck out.

Bl GUM
(smles)

You woul dn't rat us out, Bolo.
You woul dn't rat anybody out,
even if they were cops. You want
to close, close. W just stopped
into get out of the snow, say hi
to our buddy M. Martin.

BIGUMturns to see that the bar is enptying. He chuckl es
at VI NCE sweepi ng.

SEAN
Wiy you cl osi ng, anyhow?
BOLO
Suddenly the bar started snelling

like shit.
Bl GUM doesn't m ss a beat, grinning.
Bl GUM
Yeah, | noticed that as soon as |
wal ked in.

SEAN chuckl es and even BOLO al nost sm | es.
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I NT. TEDDY' S CAR - SAME TI ME

TEDDY is red with fury. He whinpers and a tear rolls down
hi s cheek.

TEDDY
Fucki ng faggot cops!

He pounds the steering wheel, the dash, and subsides. He
takes a long pull at a bottle of Scotch, and gasps. He
pul s a gun out of his glove conpartnent and | ooks at it
as he drinks again.

The snow i s com ng down harder. TEDDY peers through the
snow at the bar

EXT. BAR - SAME Tl ME

SEAN and BIGUM exit, and walk to their car. They get in.
Across the street, TEDDY starts his car, but doesn't turn
his lights on

INT. CAR - A M NUTE LATER

SEAN starts the car, and pulls slowy out fromthe curb

The snow is a solid sheet of white in their headlights in
front of them

Bl GUM
Yup, |I'msure glad we cane over
her e.

SEAN
Wiy is that?

Bl GUM

You got to save that little punk
froma pistol whipping. Dd ny
heart good to see you protect the
i nnocent .

SEAN cracks up.

SEAN
You saw t hat? What do you figure
that for?

Bl GUM

Ch, w'll find out.

SEAN
Gotta ask Vince next tine.
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Bl GUM nods.

I NT. TEDDY' S CAR - SAME TI ME

TEDDY takes a slug of Scotch as he follows them driving
with a gun in one hand. Ahead of him just barely visible
as a blob of light, is SEAN s car, going maybe fifteen

m | es an hour.

I NT. SEAN' S CAR - A M NUTE LATER

Bl GUM
Now t hat you seen the Booster,
you still feel like quitting?
SEAN
Even better. It's the perfect
exit.
Bl GUM

You don't wanna stick around, see
who goes down when we bring in a
fish who's spreadi ng noney
everywhere?

SEAN
| magi ne how pleasant it will be
after we do that.

Bl GUM shrugs acqui escence. They are both quiet for a

m nute, staring out the wi ndshield at the snow and t he
enpty | andscape, rolling by silently except for the noise
of the wi ndshield w pers..

SEAN
The snow i s beautiful, man. Pure
white, covering up all that bl ack
dirt and grine.

Bl GUM
That a racial crack?

SEAN chuckl es, and so does Bl GUM

Suddenly, TEDDY pulls along side in the left lane, right
front wi ndow powering down. SEAN gl ances over as TEDDY
begins firing his gun repeatedly. H s w ndow cracks.

SEAN
Look- - ahh!

SEAN screans, and Bl GUM ducks, grabbing for his gun. The



62.

car is filled with bullets and gl ass and snow and bl ood.

Bl GUM
Get down!

SEAN
['mhit, nman!

SEAN gasps for air, covered in blood. TEDDY stonps on his
gas and pulls away, sliding crazily in all directions
like a children's sled wthout soneone steering it. Bl GM
| eaps out of the car and fires--inside his speeding car,
TEDDY, drunk, dodges at the sound--but the car has

al ready passed out of the range of the headlights. Bl GUM
runs into the enpty street after it, but slips and falls
flat on his back. TEDDY | ooks pani cked behind his wheel,
but the sounds of TEDDY's car tires di m nish.

SEAN is dead in his car.

In the sudden silence, BIGUM Il ays there, stunned, a huge
figure looking up at, and being covered by, the silently
falling, alnost |um nescent snow.

FADE QUT.

I NT. BOLO S BAR - EARLY MORNI NG

BOLO fi ni shes noppi ng, and goes in the back. He emerges,
rolling a keg. Someone starts knocki ng on the door.
Ignoring it, BOLOIlifts the keg like a weightlifter, and
starts towards the bar, but this tine he |oses his

bal ance. After sonme dancing and bobbling trying to keep
the keg in the air, BOLO has to drop it onto a bar stoo
with a curse. Panting, he | ooks at the keg, and then with
a jerk glares at the door, where the knocki ng continues
paitently.

BOLO
(bel I owi ng)
Goddanm t, it's Sunday! W' re not
open until three! GO AVAY!

The knocking continues. Finally, with a snort, and then a
short, reluctant smle, BCOLO heads towards the door
shaki ng hi s head.

I NT. LOFT - MORNI NG
The knocki ng di ssol ves into poundi ng: Vince, in ragged

gymclothes, is hitting his heavy bag |i ke he wants to
kKill it.
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I NT. LI'VING ROOM - SAME TI ME

TEDDY wakes up on a couch, a TV flickering silently
across the room He groans, and hol ds his head.

TEDDY
Ma. Ma! You got sone coffee?

Foot steps enter the room and TEDDY | ooks around
hopeful Iy, but then | ooks scared: his POP, a muscular old
construction worker, is glaring at him

TEDDY
H Pop.

POP
You come drunk to ny house again
inthe mddle of the night...

POP raises a fist to strike TEDDY, who cringes, but the
bl ow doesn't fall

POP
| don't care what your nother
says. You got one night, not two.

TEDDY
(hands raised to
ward of f the bl ow)
X, Pop. k. Thanks for lettin ne
st ay.

POP stal ks out of the room and TEDDY puts hinself
together hurridly, but then stops: he's staring at the TV
screen. Silently, a newscaster Is speaking as a still of
SEAN appears. Video footage of the bl ood splattered car
in the snow replaces it.

TEDDY wi nces, rubs his forehead, and | ooks scared.

I NT. LOFT - A M NUTE LATER

VINCE, still boxing, is breathing heavily, alnost |ike
sobs. At one point he al nbst stops, |eaning on the bag;
but then he suddenly backs up and redoubl es his

conbi nati ons. He grunts, and then roars, with rage, and
circles the bag, dodging, punching, and chasing it on the
upswing to get an extra blast in.

Finally, stepping back, he lets the bag swing by him and
stands straight, panting, his eyes focused on nothing.

EVELYN has been wat ching, notionless, fromacross the
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VINCE s breathing slows, and when it is normal,

around and | ooks at her. EVELYN sm | es.

EVELYN
You punch |ike that now, you nust
have been beautiful when you were
a kid.

VI NCE shrugs.

VI NCE
Pl enty of guys can beat the shit
out of a bag, look like killers
with headgear. Put emin the ring
for real, bust their nose and
they' Il fold up.

EVELYN
(shrugs)
So buns should stay out of the
ring.

VI NCE shakes hi s head.

VI NCE
Buns don't want to be buns, Ev.
(taps his chest)
They just don't got the heart for
it.

EVELYN | ooks dubi ous.

EVELYN
You tal ki ng about you?
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he turns

VI NCE | ooks at her for a long second, then shakes his
head. He wal ks over, takes off his bag gl oves and drops

them on the table.

VI NCE
Naah, | never lost a fight. |
probably coul da been in the
Aympics if it weren't for the
war. And if | wasn't such a fuck

up.

EVELYN
A fuck up, but with heart.

VI NCE gri ns.
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VI NCE
Thats how | nade it through ' Nam
After that | cane back and ri pped
safes for years like it was
not hing. It was not hi ng conpared
to getting your head bl own off.

EVELYN
Till you got caught.

VINCE blinks. He thinks for a mnute, distant, and then
shakes hi s head.

VI NCE
You know what? | woul d take ' Nam
agai n over doing nore tine.

EVELYN | aughs and throws her hands up, exasperated.

EVELYN
It's that bad but you're willing
torisk it for Bolo's score?

VI NCE t hunps his hands on the table and stares at EVELYN.

VI NCE
Li sten, Ev, |'ve been playing
nyself. 1've been thinking | can
boost every day and get away with
it, cause | still got the heart,
the balls, whatever, but Bolo's
been right all along, boosting is
for--for bums, ok. Any bum can do
it, and sooner or |ater you get

caught .

EVELYN
You can get caught safecracking
t 0o.

Vince starts to shake his head, but is interrupted by a
poundi ng on the outside door.

BIGUM (O S.)
VI NCENT MARTIN. OPEN UP. | KNOW
YOU RE | N THERE.

EVELYN | ooks at VI NCENT wi de eyed. VINCE smles with
di sgust.

VI NCE
| dn't know how these cops found
nme, but they nean business. They
don't take tips, | can tell.
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Vince wal ks over to his outside door, shaking his head.
He | ooks back at EW.

VI NCE
| shoul d have gone back to
scoring after | got out!

He puts his hand on the deadbolt for a second, thinks,
and then turns it. Qpening the door, he hits a power
button and the riot grill rolls up slowy. BIGUMs snow
covered shoes, formal pants, and full dress uniform
slowy reveal thenselves, and then BIGUM s face with an
angry |l ook. VINCE glares back at him

VI NCE
| see pepper but no salt. Were's
t he funny man?

Bl GUM
| just cane from his inquest.

VI NCE
What ?

Bl GUM wal ks into the room tracking snow. WVINCE | ooks
di sgusted. He shuts the door.

VI NCE
Hold up. You for real?

BlG@UM turns and | ooks at him

Bl GUM
Sean and | cone to check up on
you, and when we | eave the bar,
sonebody follows us and does a
drive by. My partner bled to
deat h.

VINCE s eyes widen and then narrow. He | ooks BIGUMin the
eye.

VI NCE
|'msorry to hear that.

BIGUM stares at himfor a nonent.

Bl GUM
You surprised? You didn't hear
about it on the tv or the papers?

VI NCE
Look around. | don't have a tv.
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Bl GUM gl ances around. The snow is nelting into pools
around hi m

VI NCE
And I'mnot gonna go out in this
for the papers...Listen, you
gonna stand there, you got to
take of f your shoes.

Bl GUM nods, grimy, but seens to relax slightly. He takes
of f his coat, sheddi ng snow. EVELYN wal ks over

EVELYN
You want sone coffee?

VI NCE shoots her a | ook.

VI NCE
VW ain't got none, renenber?

EVELYN shoots hi ma | ook back.

EVELYN
| was going to order sone anyway.

As EVELYN goes and pi cks up the phone, BI G fi nishes
| ooki ng around and whistles quietly.

Bl GUM
' ve known some guys who stayed
sane in the joint by reading.
(he scans the
shel ves)
But this...you read all of this?

VI NCE | ooks unconfortable. He shrugs.

Bl GUM
They cane out educated nen, you
know.
(shakes hi s head)
But they still went back.

VI NCE | ooks at hi m

VI NCE
Back to crine when they coul da
got some square job?
(sarcastic)
Wiy woul d they do that?

Bl GUM doesn't say anything. Still |ooking at VINCE, he
| eans down to untie a shoe.
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Dl SSALVE TGO
A FEW M NUTES LATER

EVELYN t akes a coffee out of a cardboard delivery box and
brings it to BIGUM BIGUM | ooks surprised.

Bl GUM
Thank you.

BIGMis sitting on one end of the couch, shoes off. He
drinks the coffee with great pleasure. EV stands in front
of him

EVELYN
You think Vince had something to
do with your partner's death?

Bl GUM fi ni shes drinking, and | ooks at VINCE, who sits
stony faced on the other end of the couch, and then to
EV.

Bl GUM
H s murder, you nean?
(pause.)
EVELYN

Good.
(nods a little)
|"msorry too.

Bl GUM
| think M. Martin here is a one
man crinme wave that Sean and ne
were about to stop. But right now
| don't consider hima suspect.

VI NCE doesn't react.

Bl GUM
"' m here because he knows who |'m
after.
(to Vi
| need the nane of that little
weasel who was sucki ng your gun

VI NCE shakes hi s head.

VI NCE
| can't do that.

Bl GUM
You didn't seemto be on good
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VI NCE
That's ny business, not yours.

Bl GUM
| didn't think you woul d be eager
to talk. But | got some news for
you. Any other cops cone by
aski ng questions about Sean?

VI NCE shakes hi s head.

Bl GUM
That's because | didn't tell them
about you, Bolo's |ounge, or any
of it. You know why?

VI NCE | ooks puzzl ed.

Bl GUM
Because if it got around the
Boost er had been tal king to Sean
and ne, perhaps sone of your cop
friends m ght not ask questi ons,
they mght wal k in that door
shoot i ng.

VINCE s eyes narrow. He | ooks pai ned. EVELYN s eyes
wi den.

VI NCE
"The Booster?" Wat com c book
did you get that out of? | don't
have any "cop friends." And I
don't have any friends, period,
who know where | |ive.

Bl GUM
(shrugs)
| found you.

VI NCE
I'd I'i ke to know how you did
t hat .

Bl GUM
You tell me a nane, 'l tell
you.

VI NCE
Maybe | don't know his nane.

69.
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Bl GUM
You woul dn't even rat out the man
shot your own not her, huh? Just
like the tough old guy in the
bar .

VI NCE consi ders, doubtfully.

VI NCE
| don't know about that

Bl GUM
Honor anong thieves. Loyal to
that little piece of garbage.

VI NCE
That little twat ain't no thief.
He's just a two bit punk thinks a
gun nmakes hi m bad.

Bl GUM
So why are you protecting hinf
Because he killed a cop? You nust
t hi nk cops are sone | ow down
scum huh.

VI NCE gl ares at BI GUM
VI NCE
The cops in this town are worse
t han the crooks. You finished the
cof fee. Now pick up your shoes.

Bl GUM st ands up and | oons over Vince, arns crossed.

Bl GUM
| got you on car theft. Probably
sone tax evasion. | can still

shut you down on ny own.
VI NCE | ooks up at him and then | ooks away.

VI NCE
The | ast way on earth to get ne
to do sonething, guess what it
is.

Bl GUM chuckl es col dl y.

Bl GUM
Thr eat en you

Bl GUM puts on his shoes and coat as VINCE and EV wat ch.
He | ooks at VINCE for a mnute.
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Bl GUM
(to VI NCE)

Just so you know, Sean Kent was
an honest cop. He didn't deserve
to be shot |like a dog. Not |ike
t he ones you know.

(to
Thank you for the hospitality.

BIGUMturns to | eave.

VI NCE
Bar nes.

Bl GUM st ops, and | ooks back.

VI NCE
What are you gonna do if you find
hi n®?
Bl GUM
You wanna know? |'mgoing to
kKill him
VI NCE nods.
VI NCE
Maybe...I"Il ask around about his
nane.
Bl GUM | ooks surpri sed.
Bl GUM

.

Bl GUM exits. VINCE get
h

S up, goes to the door, and hits
the riot door switch. He tu

rns to glare at EVELYN

VI NCE
Wiy the fuck did you order
cof f ee?

EVELYN

As opposed to what, Vince? Watch
hi marrest you? O have him

| eave wi t hout finding out what
he's after?

VI NCE opens his nmouth, but then closes it. He rolls his
eyes.

VI NCE
What do you do, read crime
novel s?
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EVELYN
| told you | know a thing or two.
Can | ask you sonet hi ng?

VI NCE shrugs.

EVELYN
How cone you didn't tell hinf

VI NCE
| can't. The punk he's after is
m xed up in the score.

EVELYN
(amazed)
Wi ch you are still going through
with, even with that big cop
ri ght behind you?

VI NCE
Now | definitely got no choi ce.
Forget hel ping Bolo, even. | can

go back to jail for boosting, or
get wacked by the cops. Probably
nmy only way out is if | do this.

EVELYN gets up and paces.

EVELYN
Fuck it! I'msnoking, | don't
care if you don't like it!

EVELYN funbl es in her purse on the table, pulls a pack
out, lights a cigarette, and takes a drag. Sonething
rel eases in her. She peeks around the cigarette.

EVELYN
&, Vincent...|'ve got over
twenty grand saved up. You can

have it.
(gl ances up)
Let's get out of this snow

EVELYN tries to smle. VINCE | ooks astoni shed. He | ooks
at EVELYN, and down at his | ap, thinking. He shakes his
head, but then | ooks up.

VI NCE
Ev. |1've got over a deuce saved

up.

EVELYN bl i nks. She | ooks at her cigarette hand: it's
shaki ng. She forces it to stop, and then | ooks at VI NCE
di sgust ed.
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EVELYN
You live in this crazy place with
two hundred grand saved?

VINCE has a little smrk on his face. EV considers him

EVELYN
| bet you're enjoying nmaking a
fool out of ne. | just offered

you ny |ife savings, an ex-con
with the cops after him about to
clinb a hi-rise to do a safe job
in the mddle of a blizzard,
because two hundred thou isn't
enough to retire on. Your a
fucking idiot! Goddamit!

VI NCE starts | aughi ng. EVELYN grabs her bag, and starts
stuffing clothes into it.

EVELYN
That's it! |I'm|l eaving!
VI NCE
No you're not!
EVELYN
How are you gonna stop nme? Hit
me?
VI NCE | aughs.
VI NCE
No, |'m not gonna open the garage
for you.
EVELYN
Fine, 1'll walk! Rather than live

with this anot her second.

EVELYN starts struggling into her tall |eather boots.
VI NCE | ooks for a mnute at her back.

VI NCE
Evelyn. Ev. WII you marry ne?

EVELYN stops. She doesn't | ook up.

EVELYN
You gonna do the job?

VI NCE
Conme on, nmarry ne!
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EVELYN | ooks up, she's smling.

EVELYN
Wiy are you saying that!
VI NCE
| | ove you.
EVELYN

You are a fucking lunatic.

EVELYN tries to get her boot on, but it's no use.

EVELYN
No, | will not marry you
Vincent, look at ne! |I'm already
m serable. | don't want this!

She cries for a second, w pes her face, and | aughs. She
gets up and VINCE takes her in his arns.

EVELYN
|'mnot marrying you if you're
dead. O in prison.

VI NCE
It's a deal.

I NT. TONY'S TEMPO LOUNCE - THAT N GHT

TEDDY enters, |ooking around warily. The bar is filled

wi th WSEQJYS and HOOKERS. No one pays himany attention,
and he smles. Walking to the back, he passes a scantily
clad WAI TRESS, and grabs her shoul der. She turns,
annoyed.

TEDDY
Lermme get a Wiite | abel, rocks.

WAl TRESS
(annoyed)
What tabl e?

TEDDY points to the back: BAGS and a HOOKER are chatting
intimately. The WAI TRESS deneanor changes conpl etely.

WAl TRESS
Ch! I"'msorry if, it's just | was
trying to renenber an order.. You

got it.

She flirts a little bit with TEDDY, who spanks her,
cocky, and wal ks away. He turns back for a second.
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TEDDY
Hey, sugar, make it a doubl e.

And then precedes to BAG s table. BAGS | ooks up at him
taking a sip of his own drink. He's obviously had a few

BAGS
Siddown. It's about tine.

TEDDY sits.

BAGS
You | ook fucking terrible.

TEDDY' s hand shoots to his chin - he feels his face.

TEDDY
Huh?

BAGS
You hung over? Don't lie to ne.

TEDDY tries to | ook innocent.

TEDDY
Nah, nah, | told you | was
cutting down- -

The WAI TRESS del i vers TEDDY's drink, who | ooks at it,
enbarrassed. BAGS | aughs.

BAGS
You know what' Il fix you up? Wy
don't you go in the back with
Mary Jane, here.

The HOOKER turns to TEDDY agreeably, batting her eyes.
TEDDY jerks - she's feeling himup under the table.

TEDDY
Ah, no thanks. No of fense. Bags,
there's sonmet hing we shoul d
di scuss.

BAGS si zes TEDDY up, takes in his serious |ook, turns to
the HOOKER, and jerks his head. The HOOKER pouts but

gets up and wal ks away. TEDDY can't hel p watching her go.
BAGS wi nks at him

BAGS
She can suck the creamout of a
twi nki e.
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(puts his hand on

TEDDY' s shoul der)
Tonmorrow i s the big day, Teddy.
You ready? You know t he progranf
| wanna know we got those tapes
before | do Parilo. You got that?

TEDDY nods, nervously.

TEDDY
You hear about the cop killing?

BAGS grins broadly, delighted.

BAGS
I'd like to find the guy who
capped that pain in the ass, give
hima present for his trouble!

TEDDY smi | es.

TEDDY
Real | y?

BAGS
Only thing is, he mssed the
ni gger! How the fuck coul d he get
Kent, and m ss that big ape!

BAGS roars with laughter. TEDDY sm | es broadly.

TEDDY
Li ke to shake his hand?

BAGS
Hel | yeah! The Qutfit should give
hi m a nedal !

TEDDY reaches across the table with his hand.

TEDDY
Shake, Bags.

BAGS keeps chuckling for a second, until TEDDY's neani ng
damms on him He sobers.

BAGS
No shit?

TEDDY
He gave ne sone shit after
del i vered the cash to the
burglar, so | gunned hi mdown and
went tony ma's, got an alibi if
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| need one.

BAGS
You got rid of the gun, right?

TEDDY
Threw it in the river.

BAGS shakes his head, trying to take it in. Finally, he
rai ses his gl ass.

BAGS
Teddy, | salute you.

TEDDY bl i nks.

TEDDY
Ah. .. The nanme is Ted.

BAGS rai ses his eyebrows, but then shrugs.

BAG
You got sone balls, kid! Drink
Don Ted.

Happy, TEDDY downs his drink. BAGS sips his, and then
| ooks at him seriously.

BAGS
One thing, Ted. You know we can't
tell anybody this. Wthout ne
cal m ng himdown, Mntaine wll
kill you and put your head in a
box to show young punks what
happens when they make troubl e
wi t hout the say so.

TEDDY shakes his head, w de eyed. BAGS gestures.

BAGS
| gotta plant sonme seeds, nake
himsee it's a good thing, nobody
on the force is gonna give a shit
about that cocksucker.

TEDDY | ooks worri ed.

BAGS
Don't worry, Ted. I'Il work it
all out, you do your job
tonorrow, take care of things,
and you'll wind up with a top
spot, under ne.
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TEDDY | aughs, relieved. BAGS pats himon the shoul der,
| aughi ng.

BAGS
You fucking wi | dman!

TEDDY
Hey! Maybe...l'll go find Mary
Jane.

BAGS
You do that!

TEDDY slips out of the booth, staggering slightly, and
wal ks into the crowd. BAGS watches him and the snile
slips off his face. 3 ancing up, he sees a GOON and
signals to him The GOON cones over

BAGS
| want you and Paulie to back
Teddy up on a little errand
t ormor ow.

BAGS cocks his chin: the GOON | eans cl oser and BAGS
whi spers in his ear.

EXT. PARKI NG GARAGE - N GHT

It's dark and barely snowi ng. VINCE turns the corner,

| ooki ng around nervously: the street is enpty. He wal ks
rapidly, wincing at the cold, stops next to a high chain
link fence, cracks his knuckles, and clinbs it in three
quick leaps. He rolls over the barbed wire at the top

wi t hout breaking rhythm and drops to the ground. A few
paces in front of himis a door, which he tries: it's
unl ocked. He snorts in derision, and goes in.

I NT. STAI RWELL - | MMEDI ATELY

VI NCE jogs up the stairs.

EXT. ROOFTCP - | MVEDI ATELY

A fleet of phone repair vans fill the entire roof,

wi t hout space or |ane, alnost up to the exit ranp. VINCE
wal ks to the back of the bunch. He | ooks around at the
sea of snow covered vans, and w pes the snow off a

wi ndow.

Dl SSALVE TO
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A M NUTE LATER

The van starts, and VINCE sits up in the driver's seat
fromwhere he was under the steering wheel. In spite of
the cold he is sweating. Hurridly, he backs the van up
over the curb onto the sidewal k behind him and drives to
an open space in the packed cars. Bunping down the
sidewal k, he turns sharply in the narrow space between
vans and di sappears into the exit ranp.

EXT. STREET - A M NUTE LATER

Gimfaced, VINCE is speeding down an enpty street.
Finally, he slows, wipes his brow, and exhales with
relief. He shakes his head, |ooks at his watch, and steps
on the gas again.

EXT. DI NER PARKI NG LOT - A FEW M NUTES LATER

VINCE rolls into the parking lot. In the plate gl ass

wi ndow he sees BOLO sitting with the TOOLMAN. BOLO peers
into the glass, sees him and waves. He and t he TOOLMAN
stand, pay their check, and exit into the parking |ot.

At BOLO s wave, VINCE pulls alongside a car. As VI NCE

wat ches in his side mrror, the TOOLMAN opens his trunk,
BOLO | ooks through it, | ooks at VINCE, and nods. BOLO and
the TOOLMAN tal k hurridly, great clouds of steam com ng
fromtheir nmouths, and BOLO passes the TOCOLMAN soret hi ng.

I NT. VAN - A SECOND LATER

As VI NCE tosses two | arge, bl ack, obviously heavy duffel
bags into the open side door of the van, BOLO gets into
t he passenger seat, shivering.

BOLO
Fucki ng cold.

VI NCE cl oses up and joins him starting the van and
pul I i ng anay. BCOLO | ooks around.

BOLO
This is perfect, Kkid.

VINCE grins. BOLO reaches back into one of the bags,
shuffles through it, and pulls out a pair of |icense
pl ates. He shows themto VI NCE

BOLO
You put these on it as soon as
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you get hore.

VI NCE
(shakes head)
They' re not even gonna mss it
for days, Bolo.

BOLO | ooks annoyed.

BOLO
VW' re not boosting, now You
sound |i ke a fucking amateur!

VI NCE | ooks angry for a second, and then shamefaced.
After a mnute he glances at BOLO

VI NCE
Sorry. Its been awhil e.

BOLO nods.

BOLO
ght. You're gonna do fine.
like riding a bicycle.

Alri
It's

BOLO | ooks up.

BOLO
Turn here and pull over.

VI NCE does. BOLO points with his chin at the buil ding
several blocks in front of them the Sears buil ding.

BOLO
Vince. That's it.

VI NCE | ooks up, not conprehending for a second, and then
his eyes w den.

VI NCE
The fucki ng Sears buil di ng?

BOLO chuckl es and nods.

BOLO
| told you we were gonna set a
record.

VI NCE

What floor we going for?

BOLO
N nety.
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BOLO wat ches VINCE for a mnute, as VINCE inspects the
bui I ding. VINCE blinks, but his lips thin, his jaw sets,
and he doesn't open his nouth. BOLO | aughs.

BOLO
Don't worry, we're not gonna
climb it. | got an angle to get

us into the ninety first floor.
Al we have to do is scal e down
one flight, cut the w ndow, and
we're in.

VI NCE nods, but doesn't seem nuch confort ed.

BOLO
As | figure it, our two biggest
probl ens are wi nd, and col d.
That's what all this shit is for.

BOLO opens the duffle bags, which are filled with
equi pnment. VI NCE gl ances back at it.

BOLO
X, let's go.

VINCE rolls the van down the street. They pass in front
of the building, and BOLO gestures at a public parking
garage under the building s plaza.

BOLO
That's where you' re gonna neet
me. Ten sharp.

VI NCE
Wiy are we neeting here?

BOLO | ooks at himas VINCE drives for a mnute, the
bui I di ng di m ni shing in the background.

BOLO
| don't want the boys fromthe
Qutfit know ng about you.

VI NCE
. ..
BOLO
Teddy drives me here, | go in,

they think I'mdoing the job
al one. Instead | got ny partner
wai ti ng.

VI NCE
You trying to protect me, Bol 0?
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BOLO
Naah, you're ny ace in the hole,
ki d.

VI NCE

Whose pl ace are we busting?

BOLO | ooks at VINCE with great amusenent, and enunci at es
careful ly:

BOLO
Raynond Paril o' s.

VI NCE doubl et akes.

BOLO
Yeah.

VI NCE just |looks at him BOLO gri ns.

BOLO
The fee is two mllion, plus any
cash we find in his safe as a
bonus. | already got a ml
deposit. How s that sound?

VI NCE pays attention to his driving.

VI NCE
For that kind of noney, |'d sneak
into hell and rob the devil
hi nsel f.
BOLO chuckl es.
BOLO

Alright. W' re gonna go over the
bl ueprints, doubl echeck the

equi pnrent, and then you're gonna
get sone sl eep.

VI NCE nods, stiffly. BCOLO suddenly shoves himon the
shoul der.

BOLO
Look at nme, Vince. You afraid?

They stare at each other for an instant. VINCE blinks,
and | ooks back at the road.

VI NCE
Hel | yeah
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BOLO
Good.

EXT. SEARS BU LDI NG - N GHT

Alittle brush of snowdrifts off a slanted cornice ofthe
110th floor and drifts into the void. The CAVERA goes
over the edge and floats slowy down towards the ground,
ot her surroundi ng skyscrapers dimin the blue darkness.
The building widens at the 90th floor with a terrace
covered in snow. Twenty stories |ower, the street becones
faintly visible, with traffic and street lights |ike

di stant stars bel ow.

FADE QUT.

I NT. LOFT - DAWN

VINCE sits up on the side of the pullout couch. He | ooks
up at the skylight, and then down. He doesn't nove for a
m nut e, thinking.

VI NCE
(softly)
| had heart.

He nods. EVE, who is lying in bed awake, turns to | ook at
him He notices her and shrugs.

VI NCE
| don't think | can beat that
bui I di ng.

VI NCE gets up and dresses.

VI NCE
I f you don't hear from ne by
noon. ..M/ noney is between the
pages of the books on religion.
That shelf over there. | want you
to take it all, and nove the hel
out of this town. Ch, and there
is a spare garage key in the
paper back " CGodfat her."

He points at another shelf. EV shakes her head. She turns
away, upset. VINCENT goes to the door, opens it, and hits
the button to raise the grille. A freezing wi nd blasts
in, but no snow. VINCE groans involuntarily at the

t enper at ure.
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EVELYN
Vi ncel

Shaking at the cold, EVELYN runs across the floor, grabs
VI NCE and ki sses him He kisses her back, until she
suddenly shoves hi maway. They | ook at each other for a
mnute, until VINCE turns away and exits w thout | ooking
back. She slans the door and stares at it, listening to
hi s footsteps recede.

EXT. BOLO S BAR

BOLO cones out of the front door, locking it behind him
It's overcast, but not snowing. In the street wait two
Caddys. BOLO wal ks to the first one and gets in.

| NT. TEDDY'S CAR
TEDDY pulls away. BOLO jerks a thunb behind them

BOLO
Who are they?

TEDDY smi | es proudly.

TEDDY
Thenf? Those are ny boys. Bags
gave 'emto ne.

BOLO I ooks in the rear view mrror and shakes his head:
in the car behind two GOONS stare back, expressionless.
G unpy, he turns on the radio, and dials through the
stations, |anding on news.

REPORTER( Q. S.)
"...and that nmeans the wi nd chill
factor is a record 106 degrees
bel ow zero. Bare skin wll
experience frostbite within two
m nut es! Quch! Wear |ots of
| ayers, or better yet, don't go
out at all! Al city and Catholic
school s are cl osed. Be advised, a
travel advisory is in effect.

(1 aught er)

Commuters, trains are running
t hree hours behi nd schedul e! The
mayor suggested at his news
conference this norning that non
vital businesses close for the
day. Twenty ni ne peopl e have died
fromthe- -
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BOLO turns off the radio, smling grimy. TEDDY whistles.
BOLO surveys the snow heaped downtown street: it's enpty
for a Monday norni ng.

TEDDY
There it is.

ON BOLO his eyes stay level. He doesn't | ook up

TEDDY cranes his neck. The building' s upper stories are
hi dden in the cl ouds.

TEDDY
| can't even see the top--

BOLO abruptly turns and gl ares at TEDDY

BOLO
Drop ne off two bl ocks away. |
don't want this fucking parade
taking ne to a job.

TEDDY
But - -

BOLO
And keep your ass out of sight
for an hour.

TEDDY starts to shake his head no, but then has an i dea.

TEDDY
Hey, I'Il park in the garage, we
could neet there for the trade.

BOLO barks a | augh.

BOLO

For one thing, the Sears garage
could be full of cops warm ng
their asses. That woul d be
fucking great, you get picked up
with nmy noney while |I'mupstairs.
For another, we either neet on
the street where there are people
around, or you won't see ne
agai n.

(sharply)
CGot that, Teddy?

TEDDY nods.

TEDDY
Yeah. Whatever you say, M.
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Rubol 0. Hey, | was just trying to
keep warm

BOLO | ooks out the wi ndow, ignoring him and TEDDY
glances at himw th malice.

I NT. VAN I'N GARAGE - A FEW M NUTES LATER

Kneeling on the floor, VINCE sorts through the duffle
bags. Soneone thunps on a wi ndow, and VI NCE | ooks up
sharply. It's BOLO. VINCE unl ocks the side door, and BOLO
clinmbs in, sliding the door shut behind him

BOLO
Wiere the fuck is everybody? It's
i ke a ghost town out there.

VI NCE | ooks at him i ncredul ous.

VI NCE
Bol o, I'mwearing a thermal
wetsulit and | al nost froze ny
balls off. I tell you one thing,
| wouldn't be boosting cars in
this weather, 1'd freeze to death

bef ore one cane al ong. Suckers
have taken the day off.

BOLO grins at him

BOLO
Makes ne wi sh we had tinme to rip
nore than one safe today.

VI NCE shakes his head doubtfully. BOLO | aughs.

BOLO
Just ki ddi ng.

I NT. GARAGE - A FEW M NUTES LATER

The van door slides open, and two nen get out: it's BOLO
and VINCE, disguised in glasses, wigs, and wearing Bel
Tel ephone coveralls. They pile their duffle bags onto a
| uggage carrier

They | ook around, and wal k through the alternating |ight
and dark of the i mense, half enpty garage.
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I NT. ELEVATOR - A M NUTE LATER

VI NCE wat ches t he nunber above the door change to
"Mezzani ne." The door opens, and they survey the | obby.

| NT. SEARS TOWNER - | MMEDI ATELY

Unl i ke the norni ng BAGS, MONTAI NE, and TEDDY vi sited,
today the I obby is alnbost enpty. VINCE and BAGS cross the
floor, wheeling their bags, and pass the vel vet ropes
that | ead to the observation deck el evator. No one is

wai ting: a sign announces "d osed due to blizzard."

BOLO gestures, and VINCE follows himto the | ast el evator
bank. A SECURI TY guard sits bored behind the desk. Down

t he bank, two new WSEGQUYS sit on either side of the 90th
FIl oor el evator, just as before. BOLO pulls out a
clipboard and gl ances at it.

BOLO
(to GUARD)
Law O fices of Shelton J. Lee.

The GQUARD nods and gives hima register to sign. BOLO
does.

GUARD
N nety second fl oor.

BOLO
Thanks.

The GQUARD stands and pul s back the rope so VINCE and
BOLO can enter.

GUARD
| can't believe they make you do
calls in this weather

BOLO
Fucki ng shane, right?

GUARD
They shoul d have closed this
bui I di ng today. Wat kind of
uni ons are these?

BOLO and VI NCE shake their heads in agreenent, and wal k
to an el evator across fromthe QJYS, who | ook them over.
VINCE hits the el evator button.
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BOLO
(to VI NCE)
Bunch of pussies in our union.
VI NCE
Hell, 1'd rather be in here

checking a switch than out there
di ggi ng up a trunk.

BOLO
Fuck that, I'd rather be in
Italy.

VI NCE

"Nice and warm pasta every day."
Rat her be chasing girls in Capri,
huh?

BOLO
Yeah.

BOLO chuckl es and so does VINCE. The el evator cones, and
they enter. As the doors close, they can see one of the
QJYS getting a call on his wal kie talkie.

| NT. ELEVATOR - | MVEDI ATELY

BOLO hits 92 on the keypad, and the el evator rises.

BOLO
Those were Parilo's boys.

VI NCE nods, and then notices the illum nated 92.

VI NCE
N nety one, Bol o.
BOLO
Huh?
VI NCE
| thought we were going to ninety
one.

BOLO doubl et akes at the keypad, |ooks relieved, and then
| ooks annoyed at VI NCE.

BOLO
What, you think I'm fucking
seni |l e? What was | gonna say,
"we're here to fix the phones in
a dead guy's office? Wy don't
you call up, see if sonebody's
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wai ting for us?"
VI NCE rai ses his hands, smling.

VI NCE
| just wanted to know if | was
clinmbing twenty feet or forty
feet. | only knotted twenty feet
of rope. That's all.

BOLO considers him and then rel axes.

BOLO
Sorry. Don't worry, one floor.
(purses his |ips)
Been a while since |'ve done this
t oo, ya know.

VI NCE nods. The elevator flies upwards.

ON VINCE: he watches the digital nunbers change from 50
to 60 to 70, and wi nces ever so slightly.

I NT. HALLWAY - A M NUTE LATER

VINCE and BOLO exit the elevator. As a RECEPTI ONI ST
behi nd the glass wall of a corporate waiting room

gl ances at themcuriously, BOLO | ooks at a directory on
the wall, and then his clipboard.

BOLO
Bl oom Bloom Ch, it's on ninety
one. Is the elevator gone? C non
lets take the stairs.

VI NCE nods, follows BOLO around the corner, and enters
the stairwell door behind him

I NT. STAIRS - A M NUTE LATER

As BOLO wat ches, VINCE carries the heavy bags, |uggage
carrier and all, down the |ast step and deposits it on
the floor, panting slightly. BOLO nods, and they exit.

I NT. HALLWAY - | MMEDAI TELY

BOLO wal ks out the door, VINCE follow ng, strolls to a
doubl e door marked "Morris Bloom Esquire.” VINCE stands
guard as BOLO puts his ear to the door. Satisfied, he
pul I s out a | ockpick and beats the lock in an instant.
Wnking at VINCE, he opens the door and waves him wth
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hi s 1 uggage, inside.

I NT. EMPTY OFFI CE - | MVEDI ATELY

Renmovi ng their di sguises, BOLO and VI NCE advance hal f way
into the room Al the lights are off, but grey daylight
filters in around vertical blinds covering the floor to
ceiling w ndows.

As VI NCE wat ches, BOLO wal ks to the corner of the room
and draws back the blinds. Light floods in, and VI NCE
blinks and then stares out: The tops of other, smaller
skyscapers loomin the near distance above a bed of
clouds. Aten foot |edge with AC equipnment is directly
out side the wi ndow. Wsps of cloud hurtle by, silently.
Only the faintest whine of the wind is audi ble. BOLO up
agai nst the gl ass, |ooks out nusingly.

BOLO
Pays to do research. If | hadn't
heard about this Bl oom guy
croaki ng we woul d have had to
climb down fromthe machine fl oor
under the tourist deck. Ten
stories instead of one.

VI NCE
Huh?

BOLO turns away fromthe wi ndow and sees VI NCE s | ook.

BOLO
You know you can do this.

BOLO plants hinself in front of VINCE
BOLO

What's the nost flights you' ve
scal ed down froma roof?

VI NCE
Twel ve.

BOLO
Vell, this is one. A cakewal k.
It's just a bit higher, that's
all. Now cone on.

VI NCE nods. BOLO begins pulling his clothes off,
revealing a black wetsuit, and piling themneatly on a
desk. VINCE blinks and slowly does the sane.

Unzi ppi ng one of the bags, BOLO pulls out goggles and
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unusual boots: made of heavy bl ack rubber, they are knee
hi gh and have suction cups on the heels and toes. He
tosses a set to VINCE, and then goes to the w ndow.
Taki ng a handl ed suction cup fromhis bag, BOLO kneel s
and attaches it to the glass. He draws an oval around it
with a wench sized glass cutting tool. Leaning hard on
the tool, he nmakes two nore passes and then | ooks
closely: the glass is alnost cut through. He nods at
VINCE, goes to his pack, and pulls out a heavy rope,
knotted at three feet intervals.

BOLO
k. W' re ready.

VI NCE | eans down and peels the dufflebag of f of the
out si de of what proves to be an overstuffed clinbing
backpack. He stands and hefts it, but then takes a deep
breath and | ooks at BOLO

VI NCE
You were right, | stopped scoring
because | don't have the balls

anynor e.
BOLO | ooks at himfor a m nute.

BOLO
Only chunps aren't afraid. You
just gotta use the fear, kid, use
it, feed onit, kick it's ass!

VI NCE shakes hi s head.

VI NCE
It's been too long. | don't
renenber how to get past it.
BOLO
Fine, I'll doit. Gve ne the

f ucki ng pack.

VI NCE | ooks at BOLO who gl ares back at him VINCE | ooks
shanef aced.

VI NCE

No, forget it, I'll doit.
BOLO

Hell you will. 1'd rather you

freeze now than ninety stories
above the ground. Now give ne the
t ool s.

BOLO wal ks to him grabs the pack, and lifts it with an
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effort.

VI NCE
Vi t .
(reluctant)
It's too early. Jesus, don't rush

it, youll walk in there with the
guy laying in bed with some
br oad.

BOLO

You heard what | told you | ast
night. Parilo called this damn
neeting. He's not gonna be | ate.
The drive is at least half an
hour. He's on his way now.

BOLO struggl es to put on the pack as VI NCE wat ches.
VI NCE
I'mthe mule, Bolo. You can't
carry the stuff. It's too nuch.
You'll fall.

BOLO stops and gl ares at VI NCE

BOLO
How many tines | gave you an out?
VI NCE
What was | gonna do, let you try
it alone?
BOLO
Fuck you, ok.

BOLO, angry, shakes his head and goes abruptly to the

wi ndow and snaps the round of glass out with the butt of
the cutting tool. The sound of the wind is instantly a
deafening roar |ike an airplane engine. BOLOtries to
snap the bindings on the pack around him

VINCE s face works. He | ooks out the wi ndow with despair.

VI NCE
Fuck it.

VI NCE goes to BOLO and grabs the pack. BOLO starts to
resist, but VINCE punches himin the side of the head and
pul I s the pack away. BOLO recovers quickly and cones back
with fists raised, but VINCE has swng the pack on and is
snappi ng the bindings. BOLO lowers his fists and | ooks at
him VINCE drops to his knees, noves to the hole and
craw s through. On the other side of the glass, he sits
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down suddenly and sl unps over

EXT. LEDGE - | MMEDI ATELY

BOLO cl anbers out of the hole with the rope over his
shoul ders and noves directly to a beamthat supports an
i nmense AC unit. He | oops the end of the rope over and
begins tying it, | ooking worriedly back at VINCE, who is
| eani ng agai nst the wi ndow and staring the the buil dings
with a haunted | ook.

VI NCE, seeing BOLO |l ook at him gets on all fours, craws
to the edge, al nost hyperventilating, lays flat, and
peers over. The building plumets away, forty stories or
nore, into the cloud cover. VINCE noans. H s gl oved hands
tighten on the edge of the building. He | ooks at them
sobs, and cl oses his eyes.

He lays for a mnute without noving, clouds passing over
him panting with fear. BOLO grits his teeth and | ooks
away.

Finally, VINCE gets to one knee in slow notion. Slowy he
gets to the other knee, hunched over, now putting one
foot and then the other flat on the roof. He grits his
teeth, and begins to stand up fromhis squat, the pack

i rmense on his back. H s breathing goes even faster.

About hal fway to standing - as he begins to bend his back
to straighten - he grunts, and his breathing slows. H's
hands nake fists at his side. He straightens, head still
bent, and bell ows inaudi bly agai nst the noi se of the

wi nd.

Tilting his head back, he draws a deep breath and opens
his eyes. He bellows again, |ouder. There are tears

i nside his goggles. He raises his hands to his wai st.
BOLO wat ches. VI NCE | ooks over the edge again, gasps a
breath in, and roars.

Spreadi ng his legs, VINCE raises his arns high above his
head, fists clenched defiantly, and screans at the
skyscapers around them  ouds whip by him

Hands in the air, VINCE | ooks down for a nonment, and up
into the sky, and blinks. A smle creeps over his face.
He breathes in deeply.

VI NCE
(shouti ng)
It's m nel

BOLO cones qui ckly up behind him



94.

BOLO
You're fucking right it isl!

VI NCE
| own it, Bol ol

BOLO | eans over and waves a fi st.

BOLO
Then get your ass down there and
take it!

VINCE turns his back on the edge and | ooks at BOLO, who
hands hi mthe rope that he has draped over the edge.
Ginning ferociously, VINCE pulls his goggles up, w pes
his eyes, replaces them and pulls his ski mask down over
his face. Eyes w de inside his goggles, he grabs a knot
in each hand and steps backward over the edge without
hesitating. Half his body drops over the edge before the
slack in VINCE s hands tightens up.

BOLO
Take it, kid!

VINCE |l ets go of one knot, slides three feet along the
rope, and disappears fromsight. BOLO hunkers down next
to the large AC shaft that the rope is secured to and

| ooks over the edge.

EXT. SIDE OF BU LD NG - | MMEDI ATELY

VINCE s feet slap the side of the building, and stick -
t he rubber toes grip a beamrunning parallel next to the
glass wall. VINCE cones sliding down the rope anot her
three feet to the next knot. Placing his feet flat

agai nst the building, he allows the rope to dangle

bet ween his | egs, and begi ns i nching downwards.

The wind is so strong the rope is flying around beneath
him whipping in circles and out into the void. VINCE
descends anot her knot and then another. He hunches cl ose
to the glass. Holding the rope with one hand, he cups his
goggl es agai nst the glare and | ooks in.

| nsi de, seen fromceiling level, is the [uxurious |iving
room (seen before by TEDDY at the top of the picture),
enpty. VINCE grins. He descends anot her knot and then
anot her.

Gipping the bottomof the rope with his I egs, VINCE
slowy pulls a netal handed suction cup from his pouch
sticks it on the window, and |lets go. A gust of w nd
bl ows VINCE, swinging on the rope, several feet away
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al ong the building and then back, |ike a giant pendul um

VI NCE
(gritted teeth)
Fuck.

He sl aps a foot on the beam and steadi es hinsel f.
Wthdrawi ng a wench sized glass cutter from his pouch,
he draws a large circle around the suction cup, but now
his position is too awkward to cut deeply. He has to | ean
out with the cutter in the tips of his fingers to reach
the far side of the circle. After a few painfully sl ow,

i neffectual cuts, he repositions hinself, frustrated. He
tries to lean into the next cut, and takes anot her
pendul um swing as a result. Catching hinself again, he
peers at the scratch in the glass, shivering slightly:
the cut is not even a third of the way through. He | ooks

up.

VI NCE
BOLO

BOLO s head is peering down at him

BOLO
Yeah?

VI NCE
| can't get enough grip to cut
t hr ough.

BOLO
Ainb back up and I'Il go down
and finish it!

VI NCE
What kind of sense does that
make?

BOLO
| won't have the pack, it'll be
easi er.

VI NCE nods. He pouches the cutter. Wth a shaki ng hand,

VI NCE reaches over his head and grips the knot above him
H s arm nuscl es bul ge, and he hauls hinself up two feet.
Resting for a second, his hand slips slowy down the rope
to the knot again. lce crystals glitter on the rope.

VI NCE
' m slipping.

Slowy, VINCE opens his hand and closes it in front of
his face.
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BOLO

Can you feel your hands?
VI NCE

Not really.
BOLO

Hol d on.

ON THE LEDCGE: Bol o draws back so he can't see VINCE, and
slaps his |eg.

BOLO
Goddami t .

Suddenly, he pulls off his ski mask and | ooks at it: it's
covered in ice crystals down to the nose, exactly what he
has been exposing as he | ooks over the edge. BOLO stares

off into the distance for a second, and then his

shoul ders sl unp. He hunches down and | ooks over the edge

at VI NCE.

BOLO
The wind is |ike a deep freeze. |
m scal cul ated the tine. You're
goi ng hypothermal . Drop the pack,
kid, and I'Il pull you up.

VI NCE peers up at BOLO

VI NCE
No!

BOLO
| can't pull you and the pack up,
Vi nce!

VI NCE desperately tries to continue cutting the circle
for a second.

BOLO
Vince! Stop! Drop the fucking
pack before your hands stop
wor Ki ng!

VINCE grits his teeth and purposely hyperventilates a few
breaths. Finally, he glares up at BOLO

VI NCE
This apartnent, it's
soundpr oof ed?

BOLO
Course it is, shit, it's the
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Sears tower!

VI NCE
| break this wi ndow, those goons
out in the hall won't hear?

BOLO
You coul d shoot off a thirty
ei ght!

VI NCE reaches down and noves the suction cup upwards.
Wrking rapidly, his whole body shaking now, he draws a
large "X' on the wi ndow, back and forth in big slashes,
now usi ng the pendul umeffect to his advantage, | eaning
hi s whol e body wei ght on the cutter.

VI NCE | ooks up at BOLO and tries to speak, but his teeth
are chattering too violently. VINCE pouches the cutter.
Taking a breath, VINCE bell ows, and descends to the |ast
knot of the rope, alnost falling.

ON THE LEDGE: BOLO, watching and shivering above, puts
hi s hands on the side of his head, opens his nouth, but
doesn't shout down to VINCE. He w nces.

W appi ng the | ast I ength of rope around his hands, VI NCE
puts his knees up agai nst his chest, and kicks off with
all his remaining strength, scream ng.

H s body soars off into space naybe twenty feet fromthe
side of the building, hangs in md-air for an endl ess
second, and soars back towards the X |i ke a wecking
bal I .

Wth a crash his feet go through the glass, and VI NCE
lets go of the rope. Qass floating around it in
glittering slow notion, his body hurtles into the
bui I di ng.

I NT. PARILLO S LI VI NG ROOM - | MVEDI ATELY

VI NCE crashes into the window and rolls over and over
into the room finally comng to rest on the huge pack
like a turtle on its back. He tries to get up and fails.

Qutside, the rope is swinging wildly: BOLO s feet appear,
and then body: BOLO |l eaps into the jagged hol e, |anding
upright, with a gun in one hand. He rushes inmediately to
the living roomdoor, checks it, and then turns to VI NCE,
who is trying to roll over. BO.O takes off his goggles
and sm | es broadly.
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BOLO
Soundpr oof, alright.

VINCE | ooks up at himw th chattering teeth.

VI NCE
Y-You d-didn't know?!

BOLO
Vell, | was pretty sure.

Still smling, BOLO wal ks over to VINCE, unsnaps the pack
fromhis shoul ders, and hel ps hi mup. Shivering wldly,
VINCE gets to his feet and pulls off his ski nmask and
goggl es. BOLO | ooks at him his suit is covered in ice

BOLO
Pi ece of cake, right?

VINCE snmi |l es broadly and his shivering slows.

VI NCE
Let's get this over wth.

I NT. PARI LLO S APARTNMENT

VI NCE and BOLO search rapidly through the apart nment

wi t hout encountering anyone. VINCE drags the pack into

t he bedroom opens it, and |lays out a conpl ete conpl enent
of safe crackers tools on the floor, handling tools,
drills, power sources, electronic gadgets to test for
alarnms, and bl owtorches with care.

| NT. BEDROOM

BOLO points at a painting. VINCE and BOLO wal k up to it,
turn their backs to each other, and pace off four steps
each, like duelists. At four paces, BOLOturns to the
wall. Welding a long, sword like tool, BOLO inserts the
tipinto the wall at the ceiling and rips down to the
floor. Tossing it to VINCE, BOLO begi ns bendi ng back the
dry wall. As BOLO opens enough space to cram his body in,
VI NCE repeats the operation on his side.

BOLQ(Q S.)
(muffled in the
wal | )
That cheap son of a bitch!

VI NCE fi ni shes peeling back his side of the wall and
peers in eagerly. BOLO | ooks back at himfromthe other
side of a barrel safe.
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BOLO
Fucki ng arrogant bast ard!

VINCE starts |aughing. BOLOis red faced. They both exit
t heir hol es.

VI NCE
Maybe it's al arnmed.

BOLO
It had better be.

BOLO picks up a long electrical probe and sweeps it
carefully in front, and then behind the painting,

wat ching the LED on a connected, kitchen-match sized box.
He snorts in disgust, and drops the tool on the floor.
Taking the painting on either side, he pulls it fromthe
wal | and reveals a 18 inch, round safe door with a
keyhol e and conbi nati on | ock. VINCE | aughs | ouder.

VI NCE
Looks like all we needed was a
small little jimmy bar.

BOLO pounds on the safe door angrily.

BOLO
That scunbag! H s whole world is
in here, and he puts it in a
pi ece of shit toy!

VI NCE picks up the snallest of three drills, with a bit
perhaps a half inch wide, and a grid of rods for securing
it to the safe door. BOLO grabs the drill.

BOLO
Don't bother with the supports.
"Il cut this in tw mnutes
nysel f .

BOLO puts on plastic goggles, turns on the loud drill,
and strikes huge sparks off the safe door. VINCE watches
himfor a mnute, smling.

VI NCE
BOLO

BOLO
VHAT!

VI NCE

VE HAD TO BRI NG ALL THE TOOLS.
VHAT- -
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BOLO stops drilling, and VINCE drops to conversationa
| evel .

VI NCE
--if it was a real safe? W would
be fucked. How many tinmes you
tell me "rather safe than sorry,
ki d?"

BOLO takes a hammer and chi sel and prepares the strike
t he | ock.

BOLO
You al nost died over that kit and
we didn't need it.

VI NCE
Now you"re sounding |ike an
amat eur .
BOLO sm | es at VI NCE.
BOLO

You're right.

BOLO hits the safe with a clang. The conbi nati on whee
falls off and BOLO pulls the guts of the | ock out.
Turning the handl e, he opens the safe.

VI NCE and BOLO | ook in, and expressions of joy appear
si mul t aneously on their faces.

I nside the safe are two shel ves: stacked on one are fifty
| abel ed m crocassettes; overflow ng on the other are
bundl ed piles of 100 dollar bills. BO.O runs his hands
across them

BOLO
| woul d guess about three
mllion. N ce bonus.

VI NCE | aughs, slaps BOLO on the back, and BO.O squeezes
his arm

I NT. LI'VING ROOM - A M NUTE LATER

Now wearing small, student-type bookbags slung over their
shoul ders, VINCE and BOLO exit the bedroom | eaving the
tools scattered and the safe open and enpty. BCOLO
approaches the hole in the glass and curses: the rope is
swinging wildly in space, yards away fromthe buil ding.
He puts an armout the hole and tries to catch it. After
a few swi pes, he does, mraculously. He sm|es back at
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VI NCE, hands himthe end of the rope, and goes out the
wi ndow.

EXT. BU LD NG - | MMEDI ATELY

VI NCE sticks his head out the w ndow and wat ches: BOLO
clinmbs up the rope, hand over hand, not even using his
| egs, and di sappears over the edge.

I NT. LI'VING ROOM - | MMEDI ATELY

He | ooks down at the end of the rope in his hand and
smles. Gipping it, he swings out the w ndow.

I NT. BU LD NG - | MMEDI ATELY

VINCE clinbs up the rope like a kid in a gym cl ass,

swi ngi ng above the clouds. He cones to the | edge and
pul I's hinself up, smling. BOLO pulls the rope up after
hi mas VINCE heads towards the hole in the of fice wi ndow.

I NT. EMPTY OFFICE - A M NUTE LATER

Now silent and rushing, VINCE and BCLO finish putting on
t heir phone uniforns and di sgui ses. BOLO gestures to
VINCE. As VINCE carefully wi pes the black wetsuits,

goggl es, and boots clean, BO.O transfers the cash in his
backpack and the tapes in VINCE s to a pair of flat

t ool cases.

Leaving the wetsuits and remai ni ng equi prent in a heap on
the floor, they go to the door. BOLO opens it a crack and
peers out.

| NT. HALLWAY/ ELEVATOR - | MVEDI ATE

VINCE and BOLO - each with a case - slip out the door,
hit the elevator button, and wait.

One cones al nost i mredi ately, and they get in.

I NT. ELEVATOR - | MVEDI ATE

BOLO hits the "cl ose door" button. The doors cl ose, and
they | ook at each other. BOLO takes a deep breath. He
shakes his case: tapes rattle inside.
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BOLO
Now t he hard part.

CUT TGO

EXT. STREET - A FEW M NUTES LATER

TEDDY is sitting in his car with the engine running. A
few car |lengths behind, the GOONS sit parked in their own
car. One of the GOONS nudges the other: BOLO sans

di sgui se, is wal king across the plaza in front of the
Sears building with his black school bag, approaching the
stairs down to street |evel

I NT. TEDDY' S CAR - SAME TI ME

The heat is on full blast. TEDDY has a tough | ook on his
face, and is introducing hinself to an unseen audi ence.

TEDDY
Ay, salud. Ted King. That's
right, I'ma nade man. Yeah, they

called ne Barracuda in the joint.

TEDDY gestures |ike a novie gangster, and smles at

hi nsel f, relaxed. He puts a hand on the gun that rests
between his thighs, and a sudden knocki ng rmakes hi m j unp:
BOLOis peering in the window, smling broadly. TEDDY
jerks a thunb angrily at him

TEDDY
Get in the car!

BOLO nakes wi ndi ng gestures, and TEDDY sucks his teeth.
He opens the powered w ndow.

TEDDY
Get in the car, will ya?

BOLO cocks his head towards the GOONs in their car down
the street.

BOLO
| thought | told you to | eave
t hose guys behi nd.

TEDDY | ooks unconfort abl e.
TEDDY

They sai d Bags gave them orders
to guard the noney.
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BOLO nods, considering.

BOLO
Alright, where is it?

TEDDY
| got it, just get in the car and
let's see the tapes, huh?

BOLO
Let's see the noney first, Teddy.

TEDDY gl ares at him sunmoni ng up a tough | ook.

TEDDY
Don't call ne Teddy.
BOLO
.
TEDDY nods.
BOLO

Let's see the noney, asshole.

TEDDY pulls his gun out and points it at BOLO s head,
keeping it lowin his |ap.

TEDDY
Get in the car.

BOLO doesn't bl i nk.

BOLO
You don't have the noney, do you.

TEDDY sneers at him and gl ances qui ckly around the
street: people are hurrying through the cold, no one
payi ng them any attention.

BOLO
You shoot, you never get the
t apes.

BOLO opens his bag and shows it to TEDDY: it's enpty.
TEDDY' s eyes bulge. Wth a struggle, he controls hinself,
and | owers the gun.

TEDDY
Wiere are the fucking tapes?

BOLO
They're safe. Matter of fact, a
friend has them nearby. You want
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to walk a ways to see them fine.
Then you can call your superiors
and tell themthey can wack
Paril o, but they don't get the
tapes until | get the dough.

TEDDY mulls this over. BOLO shakes his head, disgusted.

BOLO
You don't know what to do. What
was the plan - rip me off, then
wack nme?

TEDDY tries to sneer but glances away, guilty. BOLO | ooks
around thoughtfully.

BOLO
| half expected it.
(1 ooks at TEDDY)
I'mnot mad. But |'mgonna be if
you keep ne out here in the cold
much | onger. So hurry up or bye
bye.

BOLO turns on his heel to wal k away. TEDDY jerKks.

TEDDY
| got to tell you, Bolo, | ain't
got no superiors, but if you want
to conme along, talk to M.
Mont ai ne, maybe you can
strai ghten things out.

BOLO | ooks back at him disgusted.

BOLO
Li sten, Teddy. Tell your masters
to neet nme at ny bar in one hour.
Mont ai ne and Bags can bring the
nmoney, and if | see anything
funny the tapes are getting
passed to the FBI before they can
get the door open

TEDDY
-1 got the noney.

TEDDY cl oses the wi ndow, and opens his car door,
pocketing his gun. BOLO backs up a few steps, hand in his
pocket, as TEDDY gets out.

TEDDY
Don't worry, old man, |'m not
gonna kill you. Not yet, at
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least. Your mllion is in the
trunk. 1'll take the walk, see if
this isn't some kind of gane
you're trying to run, and you had
the balls to actually get into
the apartnent. Then I'Il make the
SW t ch.

BOLO gl ares at him

BOLO
You better have the noney, punk

TEDDY
|'ve got it.

BOLO waves down and across the street: the phone repair
van, which has been idling there the whole while, pulls
up, slowy, on the snow covered streets. Com ng al nost
parallel to TEDDY's car, it stops. The side door slides
open to reveal VINCE - in a ski nmask pulled down over his
face - holding a gun casually. The tool boxes |ay on the
fl oor.

TEDDY
Lemme see the tapes.

BOLO
You want nme to get in and drive
away? Let's see the noney.

TEDDY considers, and wal ks to the trunk of his car, BOLO
follow ng. Junping into the driver's seat, VINCE backs
the truck up a few feet, bunping over a nound of snow, so
he can see the transaction. TEDDY puts his key in the
trunk lock, hesitates for a second, and opens it. |nside
is a briefcase. TEDDY picks it up by the handle.

TEDDY
Get your case and we'll swap.

But BOLO suddenly grabs the handl e too, hand around
TEDDY's, and shakes it. He snarls.

BOLO
Fucki ng ganmes! | knew it!

VI NCE junps out of his seat and noves to the back of the
van, gun drawn, and BOLO starts towards the van door, but
TEDDY draws his own gun and puts it to BOLO s back,
shi el di ng hi nsel f.

TEDDY
Tell himto give ne the tapes or
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you' re dead neat!

BOLO gl ances around: the few freezi ng PASSERSBY haven't
noticed, but the GOONS are watching closely fromtheir
car. BOLO | ooks at VI NCE, whose eyes wi den beneath his
ski mask.

BOLO
Fuck you, punk. You"re dead neat
if you don't show up with those
t apes, and Bags and Montai ne too.

TEDDY
Fuck you

(to VI NCE)

' mgonna do himM G ve ne those
fucking tapes or |I'm gonna bl ow
his brains out! You gonna nmake ne
count to three?

TEDDY puts his gun to the side of BOLO s head. VINCE puts
up a hand.

VI NCE
Al right!

BOLO shakes his head angrily, but VINCE tosses a tool case
out the door, past both of them onto the sidewal k. It
lands in a pile of snow. TEDDY gl ances back, sees severa
PASSERSBY wat chi ng and pointing, curses, shoves BOLO and
then runs for the case. VINCE pulls BOLO into the van

BOLO
What did you do that for?

VI NCE
| didn't want you to get shot!

Up the street, car doors slam the GOONS have gotten out.
VINCE junps in the driver's seat to pull away.
TEDDY is funbling to open his case, watching them

BOLO picks up the remaining case in the van and shakes
it. He looks surprised, and grabs VINCE s shoul der.

BOLO
(to VI NCE)

(to TEDDY)
Hey cocksucker

Vi t!

He hol ds up the case.
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BOLO
W still got the tapes!
TEDDY opens his case - it's the one full of noney. He
gapes at BQOLO
BOLO
Tell Montaine | want Five

mllion--

Shots ring out, interrupting him the GOONs are opening
fire on the VAN and TEDDY. A bullet pierces TEDDY s

t ool case, and he dives for the ground, shielding hinself
with it. PASSERSBY scream and run.

VI NCE curses and floors the gas, but the front wheels
spin - the van is stuck in the snow Bullets shatter the
wi ndows, and BOLO dives for cover.

A GOON wal ks up to TEDDY and points his gun down at him
who withes away on the snow, terrified, but another shot
rings out and the GOON gasps. Bl ood spurts from his neck,
and he falls. TEDDY | ooks anazed.

Anot her shot rings out, and the other GOON | ooks around:
junpi ng down the sidewalk is BIGJM gun drawn and firing.
The GOON fires at him and Bl GUM dodges.

BOLO
Goddammi t!

BOLO has noticed TEDDY has crawled to his door and is
junping into his car, tossing the noney case in first.

As BOLO junps out of the van, the GOON and Bl GUMtrade
shots. The GOON falls, hit.

VI NCE
Bol o!

TEDDY pul | s squeal i ng away, BOLO hangi ng out of the back
seat door.

VINCE tries to back up, pull forward, and rocks the van.
Finally it noves as Bl GUM cones runni ng up.

Bl GUM
Wait! Vince!
But VINCE is sliding all over the street in pursuit of
TEDDY, who is already bl ocks away, swinging wildly in the

di st ance.

BlGUM runs after the van down the m ddl e of the street
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but he can't keep up. H's figure dw ndl es behind the
car eeni ng chase.

ON TEDDY' S CAR BOLO cursing, drags hinself into the car
as TEDDY makes a wild right turn. Woopi ng, TEDDY nakes a
wild left turn and BOLO is tossed agai nst the far
passenger door. Mnentarily dazed, he falls down on the
seat .

ON VINCE: Vince's back tires are spinning wildly in a
pile of snow that he has slid into with the van. VI NCE
curses, jerks the car into reverse, then forward, until
suddenly the wheels are freed and the van hurtles
forward. He crashes into the side of a passing car,
bounces off of it and speeds away.

A few seconds later he slides to a halt and | ooks around
wildly at the intersection of a street and hi ghway on-
ranp for signs of TEDDY' s car.

VI NCE
Bol 0 you crazy fuck!

CUT TGO

I NT. TEDDY'S CAR - A M NUTE LATER

TEDDY slows to a halt under the freeway underpass and
turns around quickly, leveling a gun at dazed BOLO

TEDDY
Yo.

BOLO bl i nks and shakes hi s head.

BOLO
Now be careful with that thing,
Ted.

TEDDY

Now you call me Ted, huh? Not
asshol e, or kid?

BOLO doesn't say anything, he just |ooks at the gun.

TEDDY
That's not good enough. Call ne
M. King.
BOLO | ooks at him
TEDDY

You heard ne. | can't kill you
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because | need to trade you for
the tapes, but I'Il fucking
kneecap you, scunbag.

TEDDY gestures with the gun, and BOLO stares at it.

BOLO
M  Ki ng.

TEDDY
Say, I"m the cocksucking asshol e,
sir.

BOLO

I*"m the cocksucki ng asshole, sir.
TEDDY | aughs del i ghtedly.

BOLO
M. King, sir.

Now TEDDY whoops a | augh, throw ng his head back, and
that's all it takes: BOLO sweeps his gun sideways. TEDDY
fires a shot, which goes out the wi ndow, and BOLO tw sts
t he gun out of TEDDY's hand.

ON VINCE: he hears the shot and pulls onto the on-ranp
with a scared | ook.

VI NCE
Bol o!

BACK TO TEDDY's CAR
BOLOis aimng the gun at TEDDY with death in his eyes.

BOLO
Get out of the car, punk.

TEDDY | ooks at him terrified, and BOLO puts the gun to
hi s forehead.

TEDDY
Pl ease, pl ease..

BOLO
Now! Qpen your fucking door.

Keepi ng the gun on TEDDY, BCLO slides towards the
driver's side door of the back seat. Shaking, TEDDY opens
hi s door without taking his eyes off BOLO As he does,

VI NCE, appearing out of nowhere in the Bell Tel ephone
van, screeches to a halt al ongside and | eaps out.
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VINCE is on TEDDY |ike a whirlw nd: hurling himagainst
the car, he starts kicking and punching him TEDDY,

bl oodi ed, wails |ike an el enentary school student wth
each bl ow, covering up. During the beating, BOLO gets out
of the car hol ding the noney tool case, |eisurely, opens
it onthe trunk to inspect it, and then smles at VINCE s
back.

VI NCE
You wanna blow the old nman's
brai ns out, huh?

VINCE pulls his gun out.

VI NCE
Vell, | got news for you! You
don't have it that easy! First
' m gonna bl ow your balls off, if
you got any! And then sone ot her
parts--

VI NCE gestures with the gun, and TEDDY pi sses hinsel f.
BOLO puts his hand on VINCE s shoul der.

BOLO
Vi ncent !

VI NCE controls hinself, and | ooks at BOLO who shakes his
head, and | eans over to speak quietly in his ear.

BOLO
You don't wanna go out this way.
VINCE, still enraged, shakes his head in disagreenent,
and TEDDY nakes a beggi ng gesture.
TEDDY
Pl ease. Please don't kill ne.
BOLO

Shut the fuck up
BOLO turns back to VI NCE

BOLO
(quietly)
I nstead of getting blood on your
hands, | want you to take the
noney, |ose the van, and cal
Evel yn.

VI NCE hesitates, and BOLO s eyes bl aze.



111.

BOLO
Who's in charge here, kid?

BOLO takes the gun from VINCE s hand and turns to TEDDY

TEDDY
Al eeee!

BOLO
| ought to waste you, Teddy, but
it looks |ike Bags and Montai ne
are gonna do the job for ne.
"Your boys" were waiting for you
to kill me and then they were
gonna kill you, dunbshit.

TEDDY squeezes his eyes shut. Tears | eak out.

TEDDY
l"msorry--

BOLO snashes TEDDY in the nose with the gun and TEDDY
shri eks, eyes closed. BOLO wacks hi mover the head and
TEDDY falls to the ground in a heap.

Dl SSOLVE TO
A FEW M NUTES LATER

In the driver's seat of the van, VINCE hands BOLO out a
t ool case.

BOLO
This is the right one this tine?

VI NCE | ooks chagrined and BOLO chuckl es.

BOLO
You gonna follow ny instructions?
VI NCE nods.
VI NCE
Yeah, Bol o.

BOLO | ooks at himfor a long mnute, and grins.

BOLO
Ve didit.

VI NCE sm | es back at him

VI NCE
Yeah.
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BOLO | ooks ar ound.

BOLO
You better get going.

BOLO reaches in and squeezes VINCE s shoul der. VINCE puts
the van in gear. BOLO wat ches as VINCE pul | s away, and

t hen wal ks around TEDDY' s car to where TEDDY has been
dragged. He prods TEDDY with his foot.

BOLO
Wake up, | didn't hit you that
har d.

TEDDY shivers as he comes awake and | ooks up at BOLO
foggily.

BOLO
Two hours, M. King. You cal
Mont ai ne and nmake sure he cones
to negotiate within two hours, or
your name, description, and the
license plate of this mafia staff
car goes to the Gee along with
t he tapes.

BOLO pul | s TEDDY's gun out of his pocket, breaks the clip
out of it, hurls it down the enbanknent, and then drops
the gun with disdain in TEDDY's | ap. He spins the car
keys on his finger, thinking, and then with a shrug
tosses themin the snow. Sneering at TEDDY, BOLO turns
and wal ks away wi thout gl anci ng back, sw nging his case
of tapes.

TEDDY | ooks after him his face winkled. He starts
crying with rage

I NT. PI CK- CONGRESS HOTEL - A LI TTLE LATER

VI NCE strides through the upscale |obby in his workers
clothes, carrying the tool case and a small er bookbag. He
appr oaches the desk.

VI NCE
Evel yn Lynch

The DESKMAN | ooks at hi mdisdainfully and consults a
conput er screen.

DESKMAN
There is no one here by that
name, Sir.
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VI NCE
What ?

The DESKMAN shakes his head di sm ssively. VINCE | ooks
angry, then confused--

VI NCE
Maybe she's stuck in--
(has an idea)
--Evel yn Martin. What roomis
Evel yn Martin in?

The DESKMAN checks again, |ooks at VINCE, and picks up
t he phone. VINCE sm | es.

I NT. HOTEL SU TE - A FEW M NUTES LATER

VI NCE knocks on the door and EVELYN answers it. VINCE
enters, |ooking around at the luxurious suite, at the
fireplace and entertai nnent center. He picks up an

el aborate renote control.

VI NCE
Hey, this place is great. Its
i ke a novie theater. How about
we' | | watch sone gangster
pi ctures?

VI NCE wi nks, smling, but EVELYN starts crying. VINCE,
surprised, holds her.

VI NCE
It's over, Ev. W're free.
EVELYN
(crying, she begins
to | augh)

You bastard, you bastard.
VINCE is smling broadly.

VI NCE
You' re gonna narry me now, right,
Evel yn Martin sounded good.

EVELYN pul | s away.

EVELYN
You tell nme you can't make it,
you're going off to die, and I'm
wat ching the clock tick al
norni ng i magi ni ng you falling or
getting shot, and then you cal
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and tell nme to get the best room
in a fucking hotel without a
goddammed hello 1™m alive?

VI NCE
Ch, I"'msorry...l nade it.

He | aughs. VI NCE ki sses EVELYN deeply, and she kisses him
back, hol ding himdesperately. After a mnute, VINCE
separates hinself gently. He tosses the tool case on a

cof fee tabl e, shoul ders his bookbag.

VI NCE
"1l be back in an hour, maybe
t wo.
EVELYN
Where are you goi ng?
VI NCE
(adjusting his small
backpack)

| gotta neet Bolo and give him
this. And then get sone cl ot hes.
And chanpagne.

EVELYN
Aren't there clothes in that?

She points to the tool case. VI NCE nods.

VI NCE
Check those threads out, baby,
and don't open the door for
anyone but rme.

VINCE exits, and EVELYN | ooks at the door with
frustrati on and anger and amusenent. She goes to the case
and opens it, and piles of noney spill out. She gasps.
Kneel i ng down, she picks up the overflowto replace it,
and then runs her fingers through the contents with
growi ng amazenent.

_ - EVELYN
(gi ggling)
Ch ny god!

But her mrth dw ndles, and she slowy stops feeling the
noney. She surveys it for a long nonent, and finally
shuts the case with an angry | ook.

EVELYN
He's never gonna quit this. Just
get used to it, Evelyn.
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She shakes her head violently and thinks for a m nute.
Her eyes land on the VCR and |l arge TV, and she sucks her
teeth. She stands up, picks up the renote control, |ooks
at it, and then decisively hurls it through the tv
screen. She goes to the bedside and picks up the phone.

EVELYN
Prepare ny bill. And | need a
lino to the airport.

She cradl es his phone, and starts packi ng her bag.

CUT TGO

EXT. BOLO S BAR - SAME TI ME

BOLO wal ks up to his bar, red in the face fromthe col d,
to see BIGUM and PERRY waiting in the doorway, puffing
cl ouds of frozen breath. He | ooks down at his coat,

pul ling his hand half out of his pocket: VINCE s gun is
ready in it. He walks up to BIGUM who glares at him
BOLO gl ares back for a m nute.

BOLO
You dunbass. For the first tine
innm lifel nmake a deal with a
cop and you gotta go ahead and
fuck things up.

BIGMsmles at him teeth chattering.

INT. BOLO S BAR - A M NUTE LATER

BOLO is noving towards the bar with Bl GUM and PERRY
behi nd him Ilgnoring them he goes behind the bar, pours
hi msel f a doubl e shot of bourbon, and drinks it down. He
| ooks at Bl GUM

BOLO
You fucked up, you big stupe--

PERRY
Hey, this is a detective in the
Chi cago police--

BOLO turns a withering | ook on PERRY.
BOLO

You shut the fuck up, Fed, you
ain't even supposed to be here.
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The deal was, you were supposed

to wait here. Not out there,
here.

BOLO sl ans two nore gl asses on the bar,
and PERRY drinks, and notions for themt
do, gratefully.

BOLO

free pours Bl GUM
o take them They

Wiy you bring this Fed in? Afraid
you can't get ne killed all by

your sel f?

Bl GUM

| saved you, Bolo. Looked to me
| i ke somebody was gonna pop you.

BOLO
W had it under control --

Bl GUM

Those gunnen had you pi nned down!

And Teddy is mine. Not theirs.
BOLO suddenly | ooks at PERRY

BOLO
What do you know, Fed?
PERRY
First of all, how do you nake ne
for a Fed?
BOLO
(snarl s)
| can fucking snell 'em now cone
on and tell nme!
PERRY
(shrugs)

Bi gum says that you were gonna
del i ver the scunbag who kil l ed

Sean, and then split.

BOLO nods slightly. He | ooks at BIlGUM who shrugs.

BOLO
(to BI GUV
Way you bring himin?
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Bl GUM
| needed backup, and, unlike sone
of ny fellow cops, | can trust

him He waited here while |
foll owed you, that's all

BOLO
(t o PERRY)
How many you bring in?

PERRY
None.

BOLO nods nore firmy. He puts his hands on the bar and
surveys the room

BOLO
Quys plays straight with me, | do
the sane for them Double cross
nme, though, and I can't be
responsi bl e for what happens.

BOLO grins fiercely.

BOLO
Today is your |ucky day.

He suddenly slaps the tool case on the bar, opens it to
reveal rows of mcrocassettes.

BOLO

These are tapes incrimnating
nost of the Chicago famlies. And
Mont ai ne and Baggio will be here
in--

(checks wat ch)
--oh, less than an hour, fresh
from wacki ng Raynond Pari | o.
It'"l1l be an easy pinch. | wsh |
coul d stay.

Bl GUM doubl et akes. He | ooks through the tapes,
astoni shed, and then at PERRY, who is frozen in
amazenent .

EXT. STREET - SAME TI ME

TEDDY, sonewhat cleaned up, is in a phone booth, his car
runni ng al ongsi de.

TEDDY
Yeah, | got the tapes, asshole.
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TEDDY | i st ens.

TEDDY
Cut the shit, Bags! You set ne
up! Wiy the fuck should | nmake a
deal with you? |I should talk to
Pari | o!

TEDDY listens for a mnute, and smles broadly.

TEDDY

You wacked him huh? You dunb
shit, now | got you by the ball s!
Hows it feel, huh? Wthout these
t apes- -

(gestures to an

i nvi si bl e case)
--the other bosses aren't gonna
t ake your orders! You and
Mont ai ne are wal ki ng dead!

TEDDY barks a laugh. He I|istens.

TEDDY

No, here's what you"re gonna do.
You' re gonna go hone and wait for
me to call you, and we're gonna
nmeet somewhere public. You're
gonna bring me that other m|l
t hat Bol o--huh?

(Li stens)
--Yeah he's dead! You' re gonna
bring me a ml| to get me to think
about whet her |' m gonna gi ve you
t hese fucking tapes! And if you
fuck with me, |'mgonna do you
just like | did your boys!

TEDDY sl ans down the phone, triunphant. He storns around
to his car, gets in, put the car in gear, but only rolls
forward, suddenly directionless. He runs his hand over
his face, bites his Iip, and | ooks at hinself in the rear
view mrror: he has blood crusted on his tenple and nose.
He runs his hands through his hair.

TEDDY
Shit.

He suddenly renenbers sonething: reaching across, he
opens the gl ove conpartnent and his eyes light up. He
takes a pint of gin out and takes a |ong slug. Nodding,
he nakes a satisfied sound, puts his foot to the gas, and
drives off.
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INT. BOLO S BAR - A FEW M NUTES LATER

BOLO lifts a keg off a pile of kegs in the back room
Wedged between the two beneath it is the briefcase TEDDY
brought the night before. BOLO opens it, smles at the
cash inside, and closes it.

BOLO enters the main roomw th the briefcase ands a snal
sui tcase and goes behind the bar where Bl GUM and PERRY
sit, waiting. BOLO goes to the glass and takes down the
photos of Vince, and then the snapshot of the pretty
woman, |sabel. He stares at it, and smles. He turns over
a postcard: in neat handwiting it has a wonan's nane and
address on it. Putting the photos and card in his pocket,
he sal utes Bl GUM and PERRY

BOLO
Good | uck, coppers.

BOLO points at BIGJM who nods reassuringly and pats a
front pocket.

Bl GUM
Bol 0. Were you goi ng?

BOLO shrugs.

BOLO
Ch, | don't know.

He grins, and wal ks around the bar.

BOLO
Sonewhere warm Wth good food.
Maybe 1'1l | ook up an old

girlfriend.

He wi nks at them and exits.

| NT. LATE AFTERNOON - | MMVEDI ATELY

BOLO | ooks around in the fading light with a slight
smle, a suitcase in one hand and the briefcase in the
other. Finally, nodding slightly, he wal ks away and
dwi ndl es in the distance.

A car pulls up fromaround the corner, and pulls to a
st op.

| NT. TEDDY'S CAR - | MVEDI ATELY

TEDDY takes another swig of the gin and stares at the
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dar kened bar, waiting.

INT. VINCE' S LOFT - SAME TI ME

VINCE sits on a chair, reading. Inpatient, he tosses the
book down. Going to the kitchen table, he inspects a
large pile of noney and stuffs it into the small bookbag.
Looki ng around, he sees the phone and goes to it. Picking
it up, he dials, smling.

VI NCE
Evelyn Martin. Wiat? That's
i npossi bl e, she just checked in
This is her husband.

| NT. HOTEL LOBBY - SAME Tl ME
A FRONT DESK WOMAN is on the phone.
DESKWOVAN

|'mcertain, sir. She took a car

to the airport al nost an hour

ago. | arranged it nyself.
| NT. LOFT - | MVEDI ATE
VI NCE cradl es the phone in shock. He | ooks around in
horror. He stands.

I NT. BOLO S BAR - EVEN NG

In the gloom BIGUMis pacing. PERRY is sitting at the
bar .

PERRY
| don't think they're com ng.

Bl GUM
| think you're right.

Bl GUM pi cks up a bar stool and sends it flying, and then
hurls his glass into the mrror, frustrated. He grits his
t eet h.

Bl GUM
Gosh darn it.

PERRY | aughs in surprise. Bl GJM stops.
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Bl GUM
What's so funny?

PERRY
Just that--

But Bl GUM has made a decision. He cuts himoff with a
wave.

Bl GUM
You' re gonna stay here. Call the
Bureau to cone and take those
dammed tapes away.

PERRY shrugs.

PERRY
Thats fine, but how we gonna get
Sean's killer once this is all
over the news?

Bl GUM
Don't worry. | know soneone who
can help nme find Teddy.

EXT. BOLO S BAR - A M NUTE LATER
Bl GUM wal ks out the front door.

I NT. TEDDY' S CAR - SAME TI ME

Seeing BIGUM exit the bar, TEDDY | ooks amazed. He | ooks
around: the street is enpty. TEDDY pulls a gun fromthe
gl ove conpartnent, checks it, then lowers it. H s eyes
narrow. He puts the car in gear and lets it roll forward
wi t hout putting on his lights.

EXT. STREET - A FEW M NUTES LATER

Bl GUM sees VINCE s garage building in front of him He
marches up to it and goes up the stairs.

| NT. TEDDY' S CAR - SAME TI ME

TEDDY peers out the wi ndshield in the gl oomas Bl GUM

di sappears around the corner of VINCE s buil ding dow the
street.
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EXT. VINCE S DOCR - SAME Tl ME

Bl GUM | ooks at the door at the top of the stairs: the
riot grill is up and the snow shovel ed fromthe steps and
| andi ng. He knocks on the door. After a mnute, the door
flies open and VINCE | ooks out with a relieved | ook.

Seei ng BIGUM he | ooks di sappoi nted, and then angry.
BIGUMis ready, with an envel ope in his extended hand.

Bl GUM
Bol 0 asked ne to give you this.

VI NCE doubl et akes. He snatches the envel ope, and,
funbling, tries to tear it open

Bl GUM
Can | cone in?

VI NCE | ooks around qui ckly and then, hesitant, nods.
Bl GUM enters and VI NCE cl oses the door.
I NT. LOFT - | MVEDI ATELY

VINCE, with shaking hands, reads the letter with his back
to the door

In BOLO s rough printing, the note reads,
"Vince - | gave Bigumyour address yesterday."

BRI EF FLASHBACK: BCOLO has just dropped the keg. He goes
to the door and opens it: Bl GUM stands there, grinfaced.

BACK TO PRESENT

The note continues: "I figured if he scared you about
boosting, you would go thru with a real score with ne."

VI NCE
That son of a bitch

VI NCE smi | es broadly:

"I knew you could do it. I'mreal proud of you. Now you
got enough noney to settle down and be happy w t hout
bei ng afraid of going back to the joint. Bolo

"PS you can have ny share of the nmoney if you have babi es
with Evel yn and name one for ne."

Wien VINCE conmes to the last |ine, he | ooks angui shed,
and crunples the note up. BIGUM | ooks at him
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Bl GUM
What happened in here?

The loft is in a shanbles, with books scattered
everywhere and several netal shelves and other funiture
overturned. VINCE tosses the note aside. He | aughs
bitterly, and swal | ows.

VI NCE
Ev--that girl you nmet--she |eft
me. Wth a knife, no, a spear, in
ny back.

Bl GUM
You t hought you woul d redecorat e?

VI NCE snorts.

EXT. VINCE S BU LD NG - | MMEDI ATELY

St aggeri ng drunkenly, TEDDY prow s around the buil di ng.
He ki cks at the garage door. Under the stairs, he
westles with the man door to the garage. It doesn't
budge. He drains the last drop fromhis gin bottle.

Fol  owi ng BIGUM s footsteps, he creeps up the stairs and
sees the door. He tries the knob, which doesn't nove.
TEDDY pulls a gun fromhis jacket, and is about to pound
on the door, when down bel ow on the street a cab arrives.
TEDDY' s eyes widen as he tries to focus on the figure
ener gi ng.

LOFT - SAME TI ME

VINCE is sitting in a chair and BIGUMis standing in
front of him VINCE is anazed.

VI NCE
(chuckl i ng)
--And he said he was goi ng
sonewher e war n??

Bl GUM
That's right. And | |let himgo.

VI NCE | ooks around. The bookbag of noney is laying on the
ground near him He frowns, and | ooks at Bl GUM

VI NCE
Teddy King. That's the rat you're
looking for. I'lIl even help you

find himand kill himif you
want. Maybe it will nake ne fee
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better--

VINCE is interrupted by a pounding at the door. Bl GUM and
VI NCE both ook at it.

VI NCE
(calls out)
W is it?
EVELYN(Q S.)

It's Evelyn, Vince--

EVELYN s voice sounds like it's been cut off, but VI NCE
doesn't notice. He | ooks disgusted and heads towards the
bat hroom past BI GUM

VI NCE
| gotta piss.

Bl GUM
What about - -

VI NCE

You can let her in if you want.

Shaki ng his head, BIGUM wal ks to the door. VINCE goes
into the bat hroom BIGJM opens the door to find a nervous
EVELYN - suitcases in hand - and behind her, TEDDY with a
gun poki ng over her shoul der.

TEDDY
Back up!

Bl GUM backs away fromthe door and EVELYN and TEDDY
enter. TEDDY ki cks the door closed behind him and kicks
t he suitcases out of EVELYN s hands onto the fl oor.

TEDDY
Wiere are the fucking tapes, pig.
Bl GUM
What t apes?
TEDDY
You know what tapes. Don't fuck
with me or I'Il kill this bitch

TEDDY pokes at EVELYN s head with the gun and EVELYN
squawks.

EVELYN
Watch it!

TEDDY | aughs, and | ooks around | eeri ng.



125.

TEDDY
What a fucki ng dunp. Were's
Bol 0?

Bl GUM
He's not here.

TEDDY
But his kid is, huh?

TEDDY | ooks around, nervously, and sees the cl osed

bat hr oom door. He backs up, draggi ng EVELYN with him
Positioning hinself so that he is partly bl ockaded by a
bookcase that has been pulled away fromthe wall, he
pushes EVELYN so she can be seen to the room one arm
around her waist, the other with the gun ai ned over her
shoul der.

TEDDY

(bel I ow)
Vinnie! Hey Vinnie! | got your
cocktail waitress here!

The bat hroom door flies open, and VI NCE energes. Bl GUM
noves si deways behi nd anot her shelf and draws his gun.

VI NCE
(to EVELYN)
What t he--7?.

TEDDY
(to VI NCE)

G ve ne the fucking tapes, dick,
or | start shooting.

EVELYN
Vince, I-1 love you. | couldn't
| eave.

TEDDY roars, and VI NCE | ooks al ar ned.

VI NCE
Wait! H here they are.

VI NCE pi cks up the bag of nobney, advances, and tosses it
over near TEDDY. TEDDY blinks at it.

TEDDY
That don't sound like tapes.

He ains his gun at it and shoots it once - EVELYN shrieks
- and the bag rolls over with a fluffy sound.
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TEDDY
I"mnot falling for that--whal!

EVELYN has grabbed the wist of his hand that hol ds the
gun and is westling with him She el bows himin the
head, cursing. Sinultaneously, BIGUMfires a shot into
t he side of the bookcase, and TEDDY lets go of her,

al ar med.

EVELYN runs to the side as Bl GUM and TEDDY trade shots
wildly fromtheir respective shelters. VINCE, running
towards EVELYN, takes a bullet and falls. EVELYN screans
and crawls towards him After many shots, BI GUM runs out
of bullets, and his pistol hanmer strikes on the enpty
chanber. TEDDY tosses his own gun down, enpty.

Laughi ng, TEDDY steps out from behind his bookcase.

Bef ore anyone can nove, he pulls a gun fromhis ankle
hol ster. TEDDY ai ns at EVELYN specul atively, and VI NCE
gets to his knees.

VI NCE
Ev!

BIGUM junps in front of himand TEDDY swerves to ai m at
Bl GUM

TEDDY
| don't know how I m ssed you the
first time, you ape. But | never
m ss tw ce.

Bl GUM
Fuck you.

BlIGUM takes a step towards TEDDY, and TEDDY fires right
at his heart. BIGUM staggers back with a grunt, but then
keeps com ng.

Bl GUM rushes TEDDY, who, panicked, unloads two rounds,
one into Bl GUVS stomach - BIGUM reel s back but keeps

comng - and one into his arm which causes a gush of
bl ood and doesn't even sl ow Bl GUM down.

Bl GUM smashes TEDDY in the face.

Bl GUM
That's for Sean, you piece of
shit.

TEDDY attenpts to pound BIGUMw th his gun, and Bl GUM
strikes himseveral nore tinmes. Finally, BIGMwades in
and clinches with him
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Bl GUM
Thi nk you' re bad, notherfucker?

Bl GUM wrestles with TEDDY, and begins tw sting TEDDY' s
gun hand around. TEDDY screans and fires wildly. Bl GUM
pul I s the gun away, and shoots TEDDY in the chest from
cl ose range. TEDDY gasps. BIGUM throws TEDDY to the
floor, and ains the gun at him

Bl GUM
That's for Sean, asshol e.

TEDDY' s chest is spurting blood, and he clutches it, his
face registering shock, fear, and confusion. He gasps.

Bl GUM gri maces. TEDDY whi npers, and puts his hands up,
but BIGUMfires again, hitting himin the head. TEDDY
expires instantly.

Bl GUM bows his head for a second.
Wping tears away, he suddenly |ooks around, worried, at

a gasping noise, but it's VINCE and EV, who have j ust
enbraced and are ki ssing. VINCE notices Bl GUM wat chi ng.

VI NCE
What are you, Frankenstein's
nonst er ?

Bl GUM
Huh? Ch, |I'mwearing a vest.

Bl GUM notices his own arm bl eedi ng, | ooks at VI NCE.

Bl GUM
You got it in the armtoo?

VI NCE
No, in the dick. I'mjust holding
nmy arm because it's closer.

Bl GUM | aughs.
VI NCE
| thought you didn't curse. You
call ed that guy a not herfucker.
And an asshol e.

Bl GUM
Well, he was.

CUT TGO
A M NUTE LATER
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EVELYN i s bandagi ng VI NCE. A bandaged BI GUM | ooks on.

EVELYN
Promise ne this is it.

VI NCE ki sses her.

VI NCE
| prom se.

Bl GUM
Dol get a kiss if | tell you I
retired too?

VI NCE
What ?

Bl GUM
| turned in ny badge at Sean's
i nquest. You think they would
have | et me pursue this
i nvestigation?

BIGUM smles at VINCE, who |aughs, shaking his head.

VI NCE
So you're not after me to rat on
dirty cops?

Bl GUM shakes his head sol emnlYy.

Bl GUM
Fuck 'em

VI NCE gets up and wal ks across the room returns with the
perforated noney bag, and hands it to Bl GUM

VI NCE
Here. Alittle retirenment gift.

BIGUMtakes it, surprised. He weighs it in his hand,
puzzl ed.

Bl GUM
Thanks.

EVELYN
(gestures towards
TEDDY' s body)
What are you gonna do with hinf

VI NCE and Bl GUM consi der TEDDY.
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Bl GUM
| think we can | eave hi mon the
steps of the Sears Tower.

VI NCE puts his armaround EVELYN, and picks up the case
full of noney.

VI NCE
Then let's go back to the hotel.
VW'l | watch sone novi es.

VI NCE sm |l es at EVELYN, who sm | es back

EVELYN
Conedi es, ok?

VI NCE nods, and ki sses her.

THE END.



